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The Dulcimer Players News 

is published four times each year. Issues are 
mailed (via 3rd class) to subscribers in 
January, April, July and October. 
Subscriptions in the United States are $18 
per year, $33 for two years. Canada: $20 per 
year (US funds). Other countries (surface 
mail): $21 (US funds). In the United States a 
reduced price of $15 (suggested) is available 
for people who are unable to pay the full 
subscription price because of financial 
difficulties. Recent back issues are usually 
available. Cost per back issue is $5.00 in the 
US (includes postage). 


4 Dear Readers 


January 25, 1995 a DPN address correction arrived in 
he Winchester, Virginia post office. This was not the 
ntire journal, but a photocopied back cover with the 
ddress change (New York to California). We were 
charged 50¢ for the information. Nothing unusual? This par- 
ticular issue of DPN was mailed in January, 1984. We looked 
up the subscriber, still living in California, we presume, and 
s/he no longer subscribes. I guess DPNs took too long to 
arrive — or not arrive. 

Speaking of the post office, that organization along with the 
graphic artist, the printer, suppliers, and other companies with 
which we do business have raised their prices in the last few years. 
Up until now, we've covered the increased costs. You know what is 
coming when we say, “Up until now,’ and you're right. We're rais- 
ing the subscription and advertising prices. The recent postal 
increase tipped the scale in the direction of your checkbook. We're 
sorry. To ease the blow a little, we're increasing the number of 
pages in Dulcimer Players News to forty-eight, effective with this 
issue. The new subscription price in the United States is $18 for 
one year; $33 for two years. Other rates are on the subscription 
flyer insert. 

We're in need of some issues of Dulcimer Players News which 
are missing from our archives. If you can help us, please let us 
know. We need Volume 13, numbers 3 and 4; Volume 14, numbers 
1 and 3; and Volume 16, number 2. 

Elsewhere in this issue you'll read about the death of our dul- 
cimer maker/player friend Jim Goodsite. | want to add some 
thoughts. I last saw Jim at the Dulcimer Playing Workshop in 
Boone, North Carolina last June. We stopped in the hall and chat- 
ted for a few minutes. He was so upbeat and, as always, kind to me. 
When Jim and his wife Jan are mentioned to me, I always think 
“kind and gracious and sharing.” | know that Jim’s dulcimer friends 
remember him with similar thoughts to mine. Although it will be 
sad not to be greeted by Jim at this years Dulcimer Playing Work- 
shop, I am grateful for his good life and for my opportunity to 
know him. 

After college I taught vocal music in a high school for a few 
years. | wanted students for choirs and ensembles, and set out to 
trap them in the halls between classes. If | needed more boys (the 
harder ones to get), I lurked where they did (not the restrooms, 
though). We had full choirs and did some wonderful singing! 
Years later, | talked with one of my enthusiastic “boy” singers, 
who now has a discrete bit of gray in his hair. He told me that for 
weeks he avoided me between classes by going from the third 
floor down to the basement, across the building, and then up to the 
second floor. 

Hammered dulcimer players and builders: I’m now lurking in 
the halls waiting for you. We have wonderful mountain dulcimer 
players patiently waiting in the wings for their appearance in Dul- 
cimer Players News. However, there’s a bit of dust in the in-box for 
hammered dulcimer articles. We need profiles and arrangements 
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Maddie's backyarg 


and historical information. Please contact us for writer's guidelines! 

There have been some changes in the DPN office. Actually, it is 
more correct to say that there have been changes in the office 
building. We have diverse neighbors, among them the Virginia 
Autism Resource Center, the American Cancer Society, and several 
psychologists. The psychological services and personnel have 
increased, meaning more responsibility for Joan Nauer, their office 
manager. For thirteen years Joan helped me with Dulcimer Players 
News subscriptions in her spare time. There is no more spare time 
now, so she can no longer work with us. Clare and I miss her, but 
the good news is she’s still in the building, just down the hall. To us 
she’ still part of the DPN family, and she still asks about you! 

I write this letter on Groundhog Day. The sky has perked up 
some this afternoon, but this morning it was overcast. The ground- 
hog didn’t see his shadow, so we're supposed to have an early 
spring, I don’t need the groundhog. This morning on the way to 
Winchester, I read once more the sign in front of the plant nursery: 
“Opening March Ist.’ When the nursery gets serious about plant- 
ing and when we're serious about the May Dulcimer Players News, 
I know spring is coming. 

I want to share a picture of my backyard. You can't see the col- 
ors of the lilacs and the crabapple that are in the actual photo taken 
last April, but you can see the view. Soon the colors will return to 
the backyard and I'll be seeing many of you at festivals and work- 
shops that are listed in this issue. And I’m glad! 

In harmony, 


‘ 


ac 


CAdie, 


Notice to DPN Readers 

In the summer Dulcimer Players News we plan to have a direc- 
tory of online addresses for those of you who want to communicate 
via cyberspace. If youre interested in being in the directory, send 
us a postcard (or use fax or E-mail) with the following informa- 
tion: your name, City/State location (optional), E-mail address, 
and profile (MD, HD, player, teacher, performer, builder). We know 
how to find the dulcimer bulletin board on America Online. If 
other online networks have dulcimer bulletin boards, tell us how to 
reach them. Listings in the directory will read: 

Madeline MacNeil * Winchester, VA * Maddie955@aol.com * 
MD, HD performer 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 
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v+. a recording that gives 
purpose to the repeat button 
on your CD player.” 


DIRTY LINEN 


Wake Me When It’s Over 


TOM MACKENZIE 


with AGI 
ANDRE MARCHAND * BILLY NOVICK agi 
DAVE SURETTE * PETE SUTHERLAND ; 


Originals to Estonian folk tunes played by 


some of today’s best acoustic musicians. 


TO ORDER 
CD $15 © Casettes $10 
Please add $1.50 for postage and send to: 
Tom MacKenzie * Box 41 * Adamant, Vt. 05640 


Music 
Exchange 


@ Any lap dulcimer players out there 
living in southern New Hampshire? I 
would like to get together to play. Cer- 
tainly I’m not the area’s lone dulcimer 
player. Please write. 

Sandy Lafleur 

PO Box 1053 

Amherst, NH 03031-1053 


@ Anyone in the Merrimack Valley area 
of New Hampshire or Massachusetts 
interested in getting together periodical- 
ly to play the dulcimer or other folk 
instruments, please contact me. Does 
anyone teach hammered dulcimer in my 
area? 

John Nelson 

15 Cannon Drive 

Nashua, NH 03062 


I want to organize hammered and 
mountain dulcimer players in my region. 
I would like to create a network of play- 
ers for workshops, maybe even a future 
festival. We are so far away from any 
other dulcimer events. This region 
includes Montana, Idaho, Wyoming, 
Eastern Oregon and Washington, and 
the Dakotas. 

Kim McKee 

Box 704 

Polson, MT 59860 


NETWORKING 


@ Anyone in the Hudson, Framinghan, 
Acton, Sudbury, Massachusetts area 
interested in meeting weekly or monthly 
to play dulcimer, fiddle or other acoustic 
instruments, please contact me. 

Carole Hetzler 

30 Causeway St. 

Hudson, MA 01749 


@ lam a beginning/intermediate stu- 
dent seeking a mountain dulcimer 
instructor in the San Francisco Bay Area 
(preferably Alameda County). 

Ron Beardslee 

510/537-5648 


@ We are ina salt-humid environment 
in the Philippines. Strings rust fast and 
glue tends to fail. If anyone makes a zip- 
pered plastic cover for dulcimers, inside 
which dessicants can be placed, I’d sure 
appreciate knowing about it. 

B. M. Mitchell 

Malibago, St. Bernard 

Southern Leyte 6616, Philippines 


@ | am trying to find information on the 
magazine Precious Memories; Journal of 
Gospel Music. It was published by Pow- 
ell publications of Young Harris, Geor- 
gia and the latest issue that I have is 
January-February 1992. Are they still 
publishing or are they out of business? 
Are there any DPN readers that might 
know their whereabouts? 

Pastor Dan Daniels 

Rancho Tehama Community Church 

PO Box 5323 Corning, CA 96021 


Closing dates for the August- 
October, 1995 DPN 

(To be mailed to subscribers by 
July 10th) 

Information for News & 


Notes, Letters, Music 
Exchange, etc: May 5th 


Classified Ads: May Sth 


Display Ads: May Sth (space 
reservation), May 15th (cam- 
era-ready copy) 


Ad Prices 

Classified Ads: 

45¢ per word. 4 issues paid in 
advance without copy changes: 
20% discount. 


Display Ads: 
1/12 page $30 
1/4 page $90 


1/6 page $60 
1/3 page $120 


1/2 page $175 Full page $350 


Inside back cover $400 


Outside back cover (%4 page) 


$250 


Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For 


returns of manuscripts, photos, or 
artwork, please enclose a stamped 
envelope; otherwise DPN is not 
responsible for their eventual fate. 
The DPN reserves the right to edit 
all manuscripts for length and clari- 
ty. The opinions expressed therein 
are not necessarily those of the 
Dulcimer Players News. 


Technical Dulcimer questions 
Sam Rizzetta 

PO Box 510 

Inwood, WV 25428 


News and Notes, Letters, Events 
Dulcimer Players News 

PO Box 2164 

Winchester, VA 22604 


Clubs Column 

Judy Ireton 

6865 Scarff Road 

New Carlisle, OH 45344 


What’s New and Reviews 
Carrie Crompton 

11 Center Street 
Andover, CT 

06232 


Bear DPN: 

Among my occupations is being a 
middle school music teacher — 6th 
through 8th grades. A minimum of two 
hammered dulcimers on loan from a 
local music shop reside in my classroom 
at all times. More than a dozen kids in 
my district now play hammered dul- 
cimer, plus some faculty members. I get 
lots of pleasure in working with these 
people. 

Bill Stine 

Manheim, Pennsylvania 


Bear DPN: 

As you know, we all have individual 
specialized skills. I intend to use my com- 
puter skills to create a program which 
will document the current state of affairs 
relating to hammered dulcimering. 

To encourage interest in hammered 
dulcimering, I am going to create an 
interactive multimedia program for the 
Macintosh color computer showing one 
step-by-step way to build a hammered 
dulcimer and allowing the user to hear 
the haunting sounds of the instrument. 
This finished program will be distributed 
on at least one internationally circulated 
monthly CD-ROM and be placed on 
America Online for downloading by 
anyone interested. 

As an important part of this program, 
I would like to include a list of builders 
along with a color image of one of their 
instruments, a short sound sample, and 
a little information (100 words or so) 
about their instruments. This way the 
users could located a builder nearby and 
select from what is available. 

In addition, I would like to include a 
list (with picture/sound) of local groups, 
hammered dulcimer instructors, suppli- 
ers of instrument and texts, and any- 
thing else to make this a complete 
presentation. I will be contacting several 
individual performers in an attempt to 
get a short video of them in action. 

If you would like to be included in 
this list of suppliers/builders, please send 
me the following as soon as possible: 


Letters to Us 


* glossy color photo of one of your 
instruments 

* info about your product that you feel 
makes it unique 

* the address where you would like 
inquiries sent 

* a five to fifteen second sound sample 
of your instrument 

* a list of additional items that you 
make/sell 

* any additional info that you feel is 
important 


I am interested in prices, but will not 
include them in the multimedia pro- 
gram. It will most likely be in circulation 
for at least ten years and prices become 
outdated. 

Please note that I am not creating this 
as a money-maker. It is being created as 
a labor of love and as my individual con- 
tribution to the dulcimering community. 
It will be distributed free when complet- 
ed. Due to the final size (megabytes of 
storage space) of a color program with 
high resolution images, sound, and 
QuickTime movies, it will be distributed 
in CD-ROM format. Once the program 
is complete, and if there is enough inter- 
est, I can see if the publisher will create 
some extra CDs at a reduced price for 
DPN readers and those not subscribing 
to the monthly CD. 

dim Riser 

5636 East Fairmount 

Tucson, AZ 85712 


Dear DPN: 

For the interest of DPN readers 
across the country who may have missed 
it, l enclose a Chicago Tribune article 
dated January 16th which reports on the 
near-death of a young violinist in Win- 
netka, Illinois. 

Rachel Baron, a violin virtuoso, was 
carrying her instrument in a “canvas vio- 
lin case which she had slung over her 
shoulder” and became trapped in the 
closing doors of a commuter train. 
“Unable to let go of the valuable instru- 
ment, she was pulled underneath the 
train when it started to roll.” 

She miraculously escaped death, 
although one leg was severed and the 
other badly injured by the wheel. 

The article states that the violin was an 


Amati, on loan from the Strand Society. 

One can only guess why anyone 
would entrust such a valuable instru- 
ment to a canvas shoulder case. Howev- 
er, the lesson to be learned here is 
important to mountain dulcimer owners 
who own shoulder cases and often use 
trains, buses and other public trans- 
portation! The case should at least be 
“unslung” when boarding and de-board- 
ing as a matter of caution. 

Merv Rowley 

Roselle, Illinois 


Dear DPH: 

I publish The Open Mike Monitor, an 
eight-page newsletter with ads and arti- 
cles on performing, selling your music, 
specific open mikes, open miker of the 
month, and other topics. The last four 
pages contain listings of open mikes (I 
now list about seventy between Eastern 
Pennsylvania, South New Jersey, and 
Delaware) and a calendar. 

Interested people can contact me for 
subscription information. 

Ray Naylor 

3411 Tilden Street 

Philadelphia, PA 19129 

215/848-5381 


Dear DPN: 

The first Cyberjam was held January 
27-29 in Lawrence, Kansas. It was 
unique in that the idea originated from a 
live chat session on America Online. We 
decided to gear the jam to serious play- 
ers, performers, and teachers who give of 
their talents yet have no time to just play, 
chat and tune-swap with their peers. 

Our draw was mostly regional with 
eleven mountain dulcimer players and 
one hammered dulcimer player, plus 
accompanists. The music was an ebb 
and flow from small pairs playing O’Car- 
olan to everyone joining in on common 
jam tunes. 

Be sure to mark your calendar for the 
second annual Cyberjam January 26-28, 
1996. We will be looking ata B & B 
retreat near Kansas City. Details, of 
course, will be posted on America 
Online. 

Theresa Gebauer 

T Gebauer@aol.com ve 


In Memoriam 


Jim Goodsite 

Jim Goodsite died on December 1, 
1994, after a long battle with cancer. Jim 
was a great builder of mountain dul- 
cimers; his instruments carry his distinc- 
tive sense of design and craftsmanship. 
He will be remembered for his beautiful 
instruments, for his warm and gentle 
personality, and especially for his wit 
and wonderful sense of humor. For dul- 
cimer-playing northern Ohioans as well 
as dulcimer-playing Floridians, the 
arrival of the the Goodsites’ traveling 
home and workshop has become a 
marker of the changing seasons. Jim’s 
wife Jan plans to continue in the rhythm 
of traveling, playing, and teaching. 


Jerry Rockwell 


Valerie Batty 

On the twelfth of December the 
world of folk music lost a wonderful 
friend. Valerie Batty succumbed to lung 
disease at the age of 47. She was a faith- 
ful member of the New York Pinewoods 
Folk Music Club, and, while she was 
able, assisted at newsletter foldings. 

Valerie was a board member of the 
Folk Music Society of Huntington, and, 
while she could, organized meetings for 
the New York City Mountain Dulcimer 
Club and published its newsletter. She 
was dependable, fun, sharp, goodheart- 
ed, and responsible. Valerie was a 
delightful person who took such joy 
from living that it never dawned on any- 
one that she would be her forever. 


Estelle Henrich 
Louise Luger 
Jane McParland 


___ Ed. Note: Valerie's Dulci-Cross puzzle 


appeared in the fall 1994 DPN. 


le Call or write Wood N' Strings / Master Works for your FREE information. 
1801 Peyco Dr. S. * Arlington, TX 76017* 817-472-6991 * 817-472-7704 FAX 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 
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ve been playing traditional music 
and especially dulcimer music for 
so long now, I can expect to be 
familiar with at least a few num- 
bers on every recording I receive for 
review. This season’s batch of ham- 
mered dulcimer recordings brought me 
lots of moments of recognition — famil- 
iar tunes and familiar “voices”— and 
moments of awe at the amount of cre- 
ativity and freshness in the perfor- 
mances. I hadn’t really expected to get 
the shivers from “Angeline The Baker” 
or “Wind That Shakes The Barley” or 
“Shady Grove” again, but what a plea- 
sure it is to hear them on these new 
recordings! 

Steve Schneider, guest artist on A 
Place Just Right by the Simple Gifts 
trio, opens the recording with an impro- 
vised prelude which leads into Wind 


edited by 
Carrie Crompton 


That Shakes The Barley. The transition 
is effortless and just right, but it surpris- 
es me happily every time I hear it. This 
is followed by originals by Linda Little- 
ton, the violinist for Simple Gifts — 
Nathan’s Song, Hoshaya and Second 
Anniversary Waltz —and by Steve 
Schneider— Jonah’s Waltz and Zachary 
Duncan—and an assortment of 
English, Belgian (courtesy of Paul 
Oorts, the group’s guitarist), and French 
dance tunes. One of my favorites is the 
Valse Petit Dejeuner, which I had first 
heard a year ago from Bonny Podgursky 
(who learned it from Paul Oorts). This is 
an extraordinarily sweet and infectious 
waltz by Jean-Charles Lequerre, which 
lends itself to endless variations. Simple 
Gifts’ improvisations on it, with Steve 
Schneider playing both dulcimer and 
accordion, are lush and lovely. Toby 
Carlson, Simple Gifts’ bass viol player, 
contributes an old favorite of mine, 
Daphne, to a medley in which each 
member of the group gets to shine. Part 
of the charm of this recording for me is 


Helio trope Bouquet Sue Carpenter Presents .. . 


Instrumental Mountain Dulcimer Music .. . Includes: 


Living in the Country * Under the Boardwalk + Ashokan 
Farewell « Dixie * Southwind * When You Wish Upon a 
Star * Ruby Throat + Joplin's Helitotrope Bouquet 


*...top notch. The sound is full, resonant, larger than life..." 


Carrie Crompton Dulcimer Players News 


..an Original artistic approach...most enjoyable, both as background 
music and also when | sat still long enough to concentrate on each song." 


Carilyn Vice, Califomia Traditional M''sic Society 


* Cassette $10 + $1.50 S&H * CD $15 + $2.00 S&H * 
Patterns and Patchwork 


- Easy, step-by-step lessons in fingerpicking - 


",..the most complete instructional manual on right hand technique...a 
standard tutor for [mountain] dulcimer players...a boon for us teachers." 


Carrie Crompton 


* Book $20 + $2.25 S&H ° 


Mountain Dulcimer Straps 
¢ Adjustable « Fits all laps & dulcimers ° 
* Quick release buckle « 

* color choice: black or rainbows 
(red, green, blue, purple if available) 

* $12.00 (Ppd.) « 


D | 


Make check payabie ww. 


& Sue Carpenter 


P.O. Box 570-D 
Nassau, NY 12123 
NY residents add sales tax on total including shipping 
Canada and overseas add $3 
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Musical Reviews 


A 
See phar Simple Gifts with 
ductions, PO Box ee 


968, 1 
1685] (CD, cassette) emont, PA 
Shady Grove © strj 


Tina Bergm 
field, OH 4 


Celtic Caribe e Bonnie 
cone Music, 15 She 
Nederland, 


Carol, Bristle- 
twood Road 


“ CO 80466 (CD, cassette) 
Hs ., ® Nicholas Blanton, Blanton 
te oe Box 1473, Shepherd- 

: WV 25443 (CD, Cassette) 


the balance achieved by the four princi- 
pal voices, which effortlessly trade 
melodies and counter-melodies 
throughout. I also love the balance of 


continued on the next page 


“Wonderful Music” 


--Limelight Magazine 


This trio of hammered dulcimer, 
guitar and violin has produced 
music you'll listen to again and 
again. Cassettes $11-postage paid. 


After Class 
2069 Lake View Lane 
Birmingham, Alabama 35244 


Includes: Si Beag Si Mor/ Planxty Irwin/ 
Ashoken Farewell/ many others, 58 min. 
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Reviews continued 


rhythms, heavily weighted in favor of 
triple time, with quicker duple-meter 
tunes as levening. This recording takes 
me to a place just right, and I highly rec- 
ommend it. 

La Valse Petit Dejeuner, or Breakfast 
Waltz, pops up again on Shady Grove, a 
recording by Strings and Things featur- 
ing Tina Bergmann on hammered dul- 
cimer. This time it’s in an arrangement 
by Bonny Podgursky and Tina Berg- 
mann with a dulcimer solo. It has a high- 
er, lighter feel than the Simple Gifts 
version, equally lovely in its own way. It 
serves as an end-of-the-evening waltz to 
a set of high-energy string band stan- 
dards like Kitchen Girl, Smash the Win- 
dows, Frenchies Reel, Temperance Reel 
and the title tune. The sound is “in the 
groove,” neither old-fashioned sounding 
nor experimental, but very solidly within 
its tradition, with Jason Hamilton on fid- 
dle, Mark DeLozier on piano, David 
Rice on harmonica (his harp-playing on 


Over the Water to Charlie is absolutely 
beautiful), Diana Bergmann on banjo 
uke, and Tina on dulcimer. I feel that the 
sequence of tunes might have been var- 
ied a little better; most of the selections 
are reels, and the uniformity of tempo 
and pulse makes it hard for any one tune 
to stand out. More contrast, like that 
provided by the penultimate Valse, 
would have helped to highlight the 
band’s obvious talent and togetherness. 
The Plaid Family — Kelly Werts on 
fiddle, guitar, pennywhistle, Diana 
Werts on accordion, and Princess Harris 
on hammered dulcimer — play two 
tunes I know well on The Flying Book, 
and manage to make them totally fresh. 
Angeline the Baker starts out with a 
bass drone on the accordion...then the 
accordion takes the melody with guitar 
playing a counter-melody...then the gui- 
tar invents a bass harmony which I’ve 
never heard before...then the dulcimer 
takes over the tune, and the accordian 
expands upon the new harmony...then 
there’s a brand-new bridge...and the gui- 


tar takes the tune with a slightly altered 
phrasing... it goes on for over four min- 
utes, and I love it. Likewise, the Shep- 
herd’s Wife Waltz is full of color changes 
that cancel my preconceptions about the 
tune and make me really listen. Most of 
the Flying Book set is original — Kelly 
Werts’ Shoebuckle, Quantrill, and Lone- 
some Run as well as the title tune, Har- 
ris’ Rain Dreams and On The 
Carpenter’s Porch. The amount of imag- 
ination in the compositions and the con- 
fidence and creativity in the 
performances just amaze me. Pete 
Sutherland’s production and Wizmak’s 
engineering give a smooth finish to the 
album as a whole. 

Bonnie Carol’s new album — her first 
since Laughing Willow was released nine 
years ago— has another paradoxical 
title: Celtic Caribe. More than half the 
set is inspired by Latin American or Tex- 
Mex sources, and there is one African 
song, Zangalewa. The remainder is 
Celtic. She sings in both English and 
Spanish, while playing dulcimer, bar 


Summerfest 1995 


Ozark Wilderness Dulcimer Club and Red Oak IT 
July 7, 8, 9 at Red Oak II * Carthage, Missoura 


Located three miles east of Carthage on Highway 96 


Performances and workshops by 


Cathy Barton and Dave Para * Judy Schmidt 
Les Gallier and The Red Hots * Princess Harris and The Plaid Family 
David Moran * Scott Odena * Anita Roesler * Neil Gaston * Jim Curley 


Workshops * Workshops * Workshops 
Mountain and Hammered Dulcimers * Autoharp * Fiddle * Guitar * Accordion 
Saw * Spoons * Mouth Bow ° Banjo ° Leaf * Yodeling 


Information: L. Woods 316-389-2377 ¢ E. Smith 417-624-3580 ° J. Johnston 417-624-2387 


chimes, synthesizer, bodhran, marimba 
and congas. Does it all work together? 
Can The King of the Fairies be juxta- 
posed with Viva Seguin? Hush Me Boys 
with Jesusita en Chihuahua? Yes, if you 
understand that they are all expressions 
of Bonnie’s own life influences. Bonnie’s 
originally from Texas, and has spent 
time in recent years in Nicaragua; and 
she’s been a dulcimer player from the 
beginning of the dulcimer revival, which 
has been heavily influenced by the Celtic 
music revival. What ties all the musics 
together in this unusual album is Bon- 
nie’s very personal singing style. She 
sings what she sings, clearly, because the 
songs move her. I find them moving, 
too, expecially the Hymno de la Alegria, 
a Spanish version of the chorus from 
Beethoven’s 9th. I’ve listened to this 
over and over, and wish it wouldn’t end. 
The piece called Alma, Corazon, Y Vida 
is the real center of this album, which is 
a musical sharing of Bonnie’s own soul, 
heart and life. 

I love French traditional music as 


played by Kornag, Lo Jai and Tri Yann, 
and also the dances from Orchesogra- 
phie, the Renaissance dancing tutor by 
Thoinot Arbeau. I’ve never heard these 
two repertoires performed by the same 
group, nor heard either on hammered 
dulcimer before, but what a magical mix 
they make on Nicholas Blanton’s Pas 
D’Ete! The robust energy of the tradi- 
tonal numbers performed with the Cam- 
pagnie Barbaroque —a French 9-person 
band using bagpipes, hurdy-gurdy, 
accordion, barrel organ and English 
hor—contrasts strongly with the delica- 
cy of a dulcimer/lute duet on a Galliard 
by Biagio Marini, the dulcimer/guitar 
duets with Zythyra [Seth Austen] on La 
Rossignol and Novus Milles and the dul- 
cimer/bass viol duet on a Scarlatti 
sonata. But unity is provided by Nick’s 
distinctively subtle “touch” on the dul- 
cimer and— get this! — by the acoustic 
environment of the cistern of the castle 
of Grignan, where Pas D’Ete was record- 
ed. Listening to as many CD’s as I do, 
I’ve developed a strong feeling for the 


WELCOME TO THE THIRD ANNUAL 


DEFEATED CREEK DULCIMER 
AND OLD TIME MUSIC FEST 


June 24 & 25 1995 


Featuring a weekend chock full of JAMMIN, LEARNIN, AND 
LISTENIN'. Enjoy teaching, hands-on workshops for beginning 
and intermediate lap and hammered dulcimers, guitar, banjo, jug, 
autoharp, and pizza box bodhran just to list a few!!!! 

In concert enjoy the music of MITZIE COLLINS, SHAKIN' 
HAMMERS STRING BAND, THE PINEY MOUNTAIN 
CLOGGERS with THE PINEY MOUNTAIN STRING BAND 
BILL SCHILLING, FARE PASSAGE, AND MANY MORE !!! 


So, plan on spending this weekend with us! We're just nine miles 
south of New Philadelphia, Ohio right off of I-77. For more 
information and a flyer write: DULCIMERS BY J.R. 10068 
STONE CREEK RD. S.W. NEWCOMERSTOWN, OH 
43832 Or Call: (614) 498 - 7753 


SEE YOU THERE!!!!! 
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recording environment as a crucial ele- 
ment in every project. In this case, the 
stones of the cistern play an important 
role in reflecting the artistry of the Com- 
pagnie, Seth, and Nick. You might not 
know the proper French steps, but you 
can dance in your mind to this music. 


Send books, albums and tapes for 
review, to Carrie Crompton, 11 
Center Street, Andover, CT 06232. & 


HAIER DULCIMER 
BOOR 


How I Build 
The Things 
b 


y 
Charlie Alm 
Book describes step-by-step how to build a 
hammer dulcimer. Many tips and illustrations. 
Helpful to novice and professional. $19.95 


Woodworks P.O. 218 Scr mo 
Brookston, IN 47923 
317-563-3504 1-Spm, M-F 


An instrumental recordi 
solo fingerpicking bee el 


Solace 
Fishin’ Blues 
Cry Me A River 
Jesu, Joy of Man's Desiring 
Snowy Owl 
Swan Lake 
Wylla's Waltz, 
When You Wish Upon A Star 


Stormy Weather 


Available from 


Blue Lion 
4665 Parkhill Road 
Santa peste CA 95455 
438-5569 


CD $16.50 


ca ge Le 


~The Swannanoa Gathering 


FOLK ARTS WORKSHOPS AT WARREN WILSON COLLEGE 


x “Dulcimer Week”, July 16-22, 1995 ™ 


his year, the Swannanoa Gathering’s Dulcimer Week has been expanded to include one of the 
most appealing and accessible of folk instruments, the hammered dulcimer. Students will have 
the opportunity to learn the hammered or mountain dulcimer (or both!) in a relaxed and intimate 
setting of small classes and supportive staff, with some of the country’s finest teachers and players 
including:. 


. oe 


Lois Hornbostel 


~ 


ee 
<P yj” 


4 


Bill Troxler 5 Ruth Barrett & 
Jim Miller Cyntia Smith 


) ulcimer Week runs concurrently with our Old-Time Music & Dance Week, and the visits 
from guest Master Artists during the week are open to all. 


Call or write for a FREE catalog: The Swannanoa Gathering, Warren Wilson College, 
PO Box 9000, Asheville, NC, 28815-9000. Telephone: (704) 298-3325, ext. 426. 


Events 


May 5-7 © Marion, 0H 

Spring Fling Campout at Hickory Grove 
Lake Campground with members of the 
Mansfield Dulcimer Players. Work- 


shops, jamming, “suicide stew” supper. 
‘APRIL Info: Bernice Campbell, 288 Adario W. 
Rd., Shiloh, OH 44878. 419/896-2808. 


Apr 28-30 ¢ Chicago, IL area 
Great Plains Folk Festival, featuring work- May 5-7 ¢ Emlenton, PA. 
shops, (including a computer workshop _—_ Whitehall Weekend #3. A weekend 


for TAB), dance, gospel sing, concerts, retreat of jamming and fun with dul- 

and vendors. RV space available. Info: cimer enthusiasts (mountain and ham- 

Jackie Brenchley, 708/251-6618 or mered). All instruments welcome. Info: 

Margie Hafer, MVCC, 10900 S. 88th Cathy Miller, RD 3 Box 108A, 

Ave., Palos Hills, IL 60465. Brookville, PA 15825. 814/849-9665. 
Mount-n-Aire Dulcimer Festival will be hid 


May 5-7 ° Cambridge, MA at the Winston-Salem Friends Meeting 


Blacksmith House Dulcimer Festival. Work- with workshops in the afternoon (moun- 


shops for mountain and hammered dul- tain and hammered dulcimers) and a 


cimers, concerts for kids and adults, and concert in the evening. Info: Jeff Sebens, 


jamming. Info: Cambridge Center for PO Box 129, Fancy Gap, VA 24328. 
Adult Education, 42 Brattle St., Cam- 703/728-4379. 
bridge, MA 02138. 617/547-6789. 


EVENTS CALENDAR DEADLINES 
February—April issue: 


Events from 


early February to ear! 
: y Ma 
Deadline * November Gt 


May-July issue: 
Events from 
early May to early September 
IS 1s our largest yearly calendar 
Deadline « February Ist 


August-October issue: 
Events from 
early August to early November 
Deadline « May Ist 
November—January issue: 
Events from 
early November to early February 
Deadline « August Ist 


May 7 ¢ McCalla, AL 

Southern Appalachian Dulcimer Festival 
held at Tannehill State Park between 
Birmingham and Tuscaloosa. Jamming, 
performances and sales booth. Camping 
available. Info: Rebecca A. Hughes, 117 
Church Ave., Hueytown, AL 35203, 
205/497-1078. 


continued on the next page 


Roscoe Village Ji 


f J 
Y/ ie 
Y 4 


Mid-Eastern 
Regional 
Dulcimer 


presents 


Dulcimer Days 


First Place Winners in the Mid-Eastern Regional Hammered and Mountain 
Dulcimer Competitions are offered a chance to go to the National Competition 
in Winfield, Kansas. In addition to winning First Place Trophies, the 
Mid-Eastern Hammered Winner will take home a handcrafted hammered 
dulcimer from "Cloud Nine Musical Instruments", Ostrander, OH, and a custom- 
made case from ''Peg Earl Cases", Montague, MI. The Mid-Eastern Mountain 
Dulcimer Winner will take home a handmade mountain dulcimer from "Maiden 
Creek Dulcimers", Wooster, OH, complete with a cordura carrying case from 
listle Acres,''’ Marengo, OH 
Competition Fee Same as Entrance Fee 
Saturday Evening Concert will feature: 
*Mike Berst from Ann Arbor, MI 
*Bruce Knarr from Cleveland, OH 


Call (614) 622-9310 or 


en Foscoc Village (800) 877-1830 
oC 381 Hill Street, Coshocton, OH 43812 


SOUNDINGS 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular, Old English, and 
Early American Tunes; Christmas and 
Easter Carols; Traditional tunes in Non- 
Traditional Tunings; Songs for Singing; 

Marches for Mountain Dulcimer; 

Ensembles for Dulcimers Recorders 

Flute. Guitar Chords. 


“The Sound is the Gold in the Ore.” 
Robert Frost 


Order From: SOUNDINGS 
PO Box 1974 *» Boone, NC 28607 
Singles Copies: $18.75 
Postpaid in the U.S. 
NC residents please add 6% Sales Tax 
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Events continued 


May 12-14 ¢ Glen Rose, TX 

Texas Dulcimer Festival, held at Oakdale 
Park, features contests for mountain and 
hammer dulcimer players, arts and 
crafts fair, workshops and concerts. Info: 
Dana Hamilton, 904 Houston, Arling- 
ton, TX 76012. 


May 19-20 ¢ Florence, AL 

2nd Annual Tennessee River Dulcimer 
Festival at McFarland Park. Jamming, 
open stage, sales booths, fellowship. 
Camping sites and motels available. 
Activities begin 6 p.m. on the 19th. Info: 
John McDonald, Rt.6 Box 330, Flo- 
rence, AL 35633, 205/766-5030. 


May 20-21¢ Coshocton, OH 

Dulcimer Days at Historic Roscoe Village. 
Mid-Eastern Regional Dulcimer Cham- 
pionships for mountain and hammered 
dulcimer, workshops, jamming, 
exhibits,sales, concert. Info: Roscoe Vil- 
lage Foundation, 440 North Whitewom- 


an St., Coshocton, OH 43812. 
614/622-9310 or 800/877-1830 (See ad 
on page 9) 


May 20-21 ¢ Claremont, CA 

Claremont Spring Folk Festival. So. Calif. 
Hammered Dulcimer contest, concerts, 
workshops with dulcimers, quality crafts. 
Held at Larkin Park. Info: (send a 
stamp) to C. S. F. F, 8755 La Vine St., 
Alta Loma, CA 91701. 909/987-5701. 


May 20 ° Chattanooga, TN 

Spring Dulcimer Festival at Audubon 
Acres. A celebration of the hammered 
and lap dulcimers. Beginner and inter- 
mediate workshops. Bring family, 
friends, picnic lunch, and favorite acous- 
tic instrument. Info: Stacy Tilley, Chat- 
tanooga Audubon 615/892-1499. 


May 20 ¢ Morehead City, NC 

Crystal Coast Dulcimer Festival, Carteret 
Community College. Novice hammer 
and mountain dulcimer taught by Mad- 
die MacNeil. Jamming, evening concert. 


SASE Donell Meadows, 2103 Shady 
Lane, Morehead City, NC, 28557. 
919/726-7699 


May 28-31 ¢ East Troy, WI 

Stringalong Weekend. Concerts, work- 
shops, crafts, dulcimer-building, and 
singing and dancing at YMCA Camp 
Edwards. Dulcimer activities, dulcimer 
lessons, group and private. Bring or rent 
an instrument. Info: UWM Folk Center, 
Ann Schmid, PO Box 413, MIlwaukee, 
WI 53201. 800/636-3655 or 414/229-4622. 


June 2-3 ¢ Owensboro, KY 

Yellowbanks Dulcimer Festival. Concerts, 
workshops, crafts, and vendors at 
English Park, Info: Yellowbanks Dul- 
cimer Society, c/o Gilda Shortt, 3506 
Montrose Ct. Owensboro, KY 42303. 
502/926-9877. (See ad on page 10) 


June 2-4 ¢ Elverson, PA 
French Creek Dulcimer Retreat in French 


English Park =) Owensboro,Kentucky 
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‘ *Jon Kay * Greg Jowatsas* 
ae * Anne Mc fie * 

i: | Cathy Barton & David Para 
Gary Gallter 4 Band 
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Featuring: 


tay 


N.E.O. Wilderness 
Hammered Dulcimer Festival 
June 10-11, 1995 


* Malcolm Dalglish 

* Bob Bellamy 

* Barb Levine with 
Frumious Bandersnatch 

* Billie Westenfelder 
and Part-Time Pleasure 


& Cuyahoga Valley 
National Recreation Area 


Present: 


Peninsula, OH 


4 FREE ADMITTANCE 

Concerts, Open Stage, Workshops both days, 
Vendors, Crafts, Food, & Limited RV Parking. 
Bring lawn chairs. Rainout Facilities. 


Don't miss our 4th annual festival! 


Yellowbanks Duleine Society 
For more information: John or Gilda Shortt 
502-926-9877 3506 Montrose Court 
Owensboro, KY 42303 


[E 


Hammered Dulcimer 
String Band 


Beginning through advanced Workshops, 
Evening Concerts, Dancing, Jamming and More! 
Spaces in Workshops are LIMITED. 

Call or Write to Save your Spot. 


Folknet, PO Box 21235, South Euclid, OH 4412 
216/382-6586 
or Bonny, 216/321-1284 


—! 
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Creek State Park. Informal gathering for 
all levels of fretted/hammered dulcimer 
players and other acoustical instru- 
ments. Open stage, jamming, workshops 
and cabin lodging. Info: Greater 
Pinelands Dulcimer Society, Art 
Cucinotta, 6 Big Chief Trail, Medford, 
NJ 08055. 609/654-9323. 


June 3-4 e Overland Park, KS 

Dulcimer Days Festival. Workshops, mini- 
concerts, folk dancing, hymn sing, jam- 
ming, open stage and sales booths. Info: 
Ike Lajoie, 6741 Mackey, Overland 
Park, KS 66204. 913/236-9289. 


June 4-10 ¢ Mars Hill, NC 

Traditional Old-Time Music Week at Mars 
Hill College. Includes classes for begin- 
ning, intermediate, and advanced 
clawhammer banjo players along with 
guitar, fiddle, lap dulcimer, Appalachian 
singing and more. Info: Continuing Ed. 
Program, Mars Hill College, Mars 
Hill, NC 28754. 800/582-3047. 


June 9-10 ° Cosby, TN 

Cosby Dulcimer and Harp Festival #19 at 
Folk Life Center of the Smokies. For 
makers, players and listeners of moun- 
tain and hammered dulcimer and all 
kinds of harps. Workshops, children’s 
activities and storytelling. Ticket 
includes primitive tent camping. Info: 
Jean & Lee Schilling, PO Box 8, Cosby, 
TN 37722. 615/487-5543. 


June 9-11 ¢ Long Grove, IA 

Fiddlers Jamboree, Pioneer Village, Scott 
Co. Park. Fiddle contest, workshops, 
open stage and concerts. Info: Fiddlers 
Jamboree, Julia Petersen, PO Box 17, 
Pleasant Valley, [A 52767. 319/355-2308 
or 319/285-9903. 


June 9-11 e Montgomery, Al 

Montgomery Dulcimer Players’ Festival Ft. 
Toulouse-Jackson Park. Jamming, begin- 
ners workshop, open stage. Camping 
available. Info: Margaret Gracey, 2319 
Tankersley Rd., Montgomery, AL 36106. 
334/277-2012 
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June 10--11 ¢ Peninsula, OH 

N.E.0. Wilderness Hammered Dulcimer 
Festival. Concerts, workshops for begin- 
ning to advaced players. Jamming, danc- 
ing, sales booth. Other instruments 
welcome. Info:Bonny Podgurski, 2879 
Scarborough Rd., Cleveland Hgts., OH 
44118. 216/321-1284 or FOLKNET 
216/382-6586. 


June 12-17 Rio Grande, OH 

Intensive Sessions in Mountain Dulcimer 
with Jerry Rockwell. Sessions for Begin- 
ner Level 2, Intermediate, Theory and 
Chord Reference, Rhythm Bootcamp. 
Pre-registration is required. Camping 
and lodging are available. Info: Jerry 
Rockwell, 6368B Ambleside Dr., 
Columbus, OH 43229. 614/846-1096. 


continued on the next page 


DULCIMER CAMP IN THE MOUNTAINS 


19th Annual Appalachian Celebration 


June 18- 24, 1995 


Our Fifth Annual Mountain Dulcimer Camp will soon be here featuring 
instruction in Lap & Hammer Dulcimer playing. The Camp will run 
concurrently with the 19th Annual Appalachian Celebration. Featuring 
evening concerts, story telling, music presented by old time musicians, 


dancing, and one of the largest craft markets in Eastern Kentucky. 


Our staff will feature David Schnaufer teaching Advanced Lap Dulcimer, Bill Taylor 
Intermediate Lap Dulcimer, Maurine Sellers Novice Lap Dulcimer, Lorinda Jones Beginning 


Lap Dulcimer, and Kendra Ward Bence Int/Adv. Hammered Dulcimer. 


George and Rodi 


Jackson, Dulcimer Camp Coordinators will be looking forward to meeting you. 


MOREHEAD STATE UNIVERSITY 
CONTINUING EDUCATION 
Morehead, Kentucky 40351 (606)783-1054 
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Events continued 


June 23-25 ¢ Hastings, Mi 

Southern Michigan Dulcimer Festival fea- 
turing concerts, workshops, dances, 
close-up concerts, open stage, jamming 
and musical sales area. Campsites avail- 
able. Info: Warren Guiles, 9575 Peach 
Ridge, Sparta, MI 49345. 616/887-9436. 
(See ad on page 12) 


June 17 ¢ Brethren, Ml 

Spirit of the Woods Folk Festival. Perfor- 
mances, music, dance, children’s activi- 
ties and crafts at Dickson Township 
Park. Camping available. Info: Spirit of 
the Woods Music Association, 11171 
Kerry Rd., Brethren, MI 49619. 616/477- 
5381. 


June 19-22 ¢ Mt. View, AR 

Mountain Dulcimer Workshop at the Ozark 
Folk Center. Intensive sessions, begin- 
ning and intermediate levels. Info: 
Ozark Folk Center, PO Box 500, Moun- 
tain View, AR 72560. 501/269-3851. 


June 23-25 ¢ Calabasas, CA 

Summer Solstice Folk Music, Dance, & Sto- 
rytelling Festival. 300 workshops for 
instruments (including dulcimers), 
singing, dance and crafts, storytelling 
and concerts at Soka University. Camp- 
ing on site. Handicapped accessible. 
Info: California Traditional Music Soci- 
ety, 4401 Trancas Place, Tarzana, Ca 
91356-5399. 818/342-7664. 


June 23-25 ¢ Altamont, NY 

Old Songs Festival of Traditional Music and 
Dance. Altamont Fairgrounds. Concerts, 
participatory dancing, learn-hows, dul- 
cimer workshops, storytelling and family 
activities. Camping available. Handi- 
capped access. Info: Old Songs, Inc., 
PO. Box 399, Guilderland, NY 12084. 
518/765-2815 


June 24-29 e Lake Geneva, WI 

Summer Stringalong, featuring dulcimer 
concerts, workshops, crafts, singing, 
dancing, & children’s activities. Bring or 
rent an instrument. Conference Point, 


Lake Geneva. Info UWM Folk Center, 
PO Box 413, Milwaukee, WI 53201. 
800/636- FOLK (3655). or 414/229-4622. 
(See ad on page 13) 


June 24-25 ¢ Tullahoma, TN 

Paul Pyle Dulcimer Festival, featuring per- 
formances and jamming. All day jam ses- 
sion, with pot luck supper and annual 
meeting on Saturday the 24th. Festival 
Sunday, June 25th. Info: Paul Pyle Dul- 
cimer Association, 105 Point Circle Drive, 
Tullahoma, TN 37388. 615/455-6800. 


June 24—June 30 ¢ Blue Mt. Lake, NY 
Northeast Dulcimer Symposium Week. Full 
week intensive. Participants work with 
master players (mt. and ham. dulcimers) 
in small group and private lessons. All 
playing levels. Info: Barbara Truex, 
Northeast Dulcimer, 434 Preble St., S. 
Portland, ME 04106. 207/799-6899. 


June 24-25 © Newcomerstown, OH 
Defeated Creek Dulcimer & Old-Time Music 
Fest. Hands-on teaching workshops for 


nineteenth annaal 


Jaly 23, 29, 30, 1995 
Unitarian Universalist Church 
Binghamton, New York 
Steve Schneider Hammered Dulcimer 


Rosamond Campbell Fretted Dulcimer 
Brian Bowers Autoharp 


Workshops Concerts ‘Dancing, 
Jamming, Hymn Sing: Vendors 


CONTACT. 
ED WARE 
1259 Fowler Plece 
Binghamton, NY 13903 
(607)669-4653 


DULCIMER 22 


SATURDAY 
CONCERT 
Ruffwater 
Stringband, 
Anne MacFie, 
No Strings 
Attached 


(616) 887-9436 
Warren Guiles 
9575 Peach Ridge 
Sparta, MI 49345 


SOUTHERN june MICHIGAN 


-24- 


ALSO: OTHER CONCERTS, WORKSHOPS, MUSIC VENDORS, DANCING, 
JAMMING, CAMPING ON SITE, & MUCH MORE. 


BARRY EXPO CENTER 
Hastings, Michigan 
INFO: 


SUNDAY 
CONCERT 
Brenda Vetter, 
Glenn McClure 
Just Friends 


(517) 750-3472 

Pat Hesselgrave 

6369 W. MI. Ave. 
Jackson, MI 49201 


ee eS ne ee 
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mt. and hammered dulcimers and other 
instruments, jamming and concerts. Info: 
Dulcimers by J. R., 10068 Stonecreek 
Rd, SW, Newcomerstown, OH 43832. 
614/498-7753. (See ad on page 7) 


June 25-30 ¢ Boone, NC 

Appalachian State University Dulcimer 
Playing Workshop. Comprehensive cours- 
es for all levels of mt. dulcimer playing 
and specialized courses. Concerts, open 
stage, short classes, dance & field trip. 
Info: Lou Ellen Jones, ASU Office of 
Conf. & Inst., Boone, NC 28608. 
704/262-3045. 


June 29-July 2 ¢ Newport, PA 

Mountain Laurel Autoharp Gathering. 
Autoharp workshops, contest, and con- 
certs. Info: Limberjack Productions, PO 
Box A, Newport, PA 17074. 717/567-9469. 


July 7-8 ¢ Unicoi State Park, GA 
Appalachian Music Festival. Concerts, 


exhibitors, workshops, and dancing fea- 
turing traditional Scottish, Irish, folk, 
dulcimer, string, and old-time mountain 
music. Info: Programming Unit, Unicoi 
State Park, PO Box 849, Helen, GA 
30545. 706/878-2201, ext. 282. 


July 7-9 ¢ Bar Harbor, ME 

Downeast Dulcimer and Folk Harp Festival. 
Workshops, open stage, concerts, song 
sharing, and sales booths. Motels and 
camping nearby. Info: (send SASE) 
Song of the Sea, 47 West St., Bar Har- 
bor, ME 04609. 207/288-5653. 


July 7-9 © Carthage, MO 

Summerfest 1994. Workshops, concerts, 
jam sessions, crafts. Autoharp, mountain 
and hammered dulcimers, banjo, guitar, 
saw, spoons, leaf, accordion, others. 
Info: L. Woods, PO Box 158, Crestline, 
KS 66728. 316/389-2377 or 417/624- 
3580. (See ad on page 6) 


July 8-9 © Morris, IL 

Gebhard Woods Dulcimer Festival Work- 
shops, concerts, jamming, dancing, chil- 
dren’s activities. Info: Donna Tufano, 
PO Box 59, Elmwood Park, IL 60635. 
708/456-6292. (See ad on page 16) 


July 8-9 ¢ Warrenville, IL 

Warrenville Folk Festival. Concerts, work- 
shops for mountain and hammered dul- 
cimers, jamming, crafts, children’s 
activities. Info: Dona Benkert, PO Box 
248, Warrenville, IL 60555. 708/717-8495. 


July 93—-August 13 ¢ Elkins, WV 

Augusta Heritage Arts Workshops. Five 
weeks of classes, concerts, dances, etc., 
including many week-long mt. and ham- 
mered dulcimer workshops, beginning 
to advanced. Mountain dulcimer con- 
struction. On-campus lodging and meals 
available. Info: Augusta Heritage Cen- 
ter, Davis & Elkins College, Elkins, 
WV 26241. 304/636-1903. 


continued on the next page 


Singing © Folk Harp * Dulcimer ¢ Guitar ¢ Dancing * Autoharp ¢ Concerts © Hammered Dulcimer © String Band 


Milwaukee 


Summer Stringalong 


with Sally Rogers, Larkin Bryant, Rick Thum, Joel Mabus, 
Liz Cifani, John Knowles, Sanna Longden, Charles Whitmer, 


Will & Aun Schinid, Rich & Maureen DelGrosso 


ONE WEEK’S ROOM, BOARD, TUITION FOR UNDER $300! 
Join us for a folk arts vacation at the Point Conference Center on historic Lake Geneva. 
Bring your family to enjoy a lake vacation while you attend the Sunuer Stringalong 
Learn from sone of the nation’s greatest folk artist/teachers. Jam on outdoor porches 
overlooking the lake; heat up the night with African drumming around a bonfire; play 


Sally Rogers 


dulcimer with Larkin and Sally or hammered dulcimer with Rick Thin; learn guitar from 
Joel! Mabus and John Knowles; play autoharp with Charles Whitmer and Ann Sclinid; sing 
some great new songs with Sally Rogers. Take a break in the afternoon to sail er sivim at — 
the sandy beach, play tennis or join a ballgame. Learn the Motown and Chicago blues with 
Rich and Maureen DelGrosso; master a new pick or solo on guitar, harmonica or mandolin. 
Dance the night away with Sanna Longden; play folk harp with Liz Cifani; relax at 
evening concerts. Enjoy dances, stories & crafts from other cultures, Come aivay refreshed 
by a community of people who share your interests. : 


Call or write for a complete brochure. Get on the mailing list for 


the May, November, and March Stringalong Weekends. Aste MU 


 __1 (800) 393-FOLK _¢ Milwaukee Folk Center ¢ 2851 N. Farwell © Milwaukee, WI 53211 
Lake Geneva, Wisconsin ‘€ Conference Point & June 24 to 29, 1995 


4TH ANNUAL 


AUGUST 


DULCIMER 


DAZE 


AUGUST 11, 12, & 13 
1995 


AT 


MOUNT SNOW 
WEST DOVER, VERMONT 


ATWATER-DONNELLY 


MARGARET MacARTHUR 
AND 
FAMILY 


TOM BAEHR 


WORKSHOPS * OPEN STAGE 
SALES BOOTHS 

MINI CONCERTS * JAMMING 

DULCIMER RENTALS * FOOD 

SATURDAY EVENING CONCERT 


INFO: FOLK CRAFT MUSIC 
P.0. BOX 1572 
WILMINGTON, VT 05363 
(802)464-7450 


Events centinued 


July 9-15 Morehead, KY 

Dulcimer Camp in the Mountains at More- 
head State University. In-depth classes 
in lap and hammer dulcimer, mini-class- 
es, concerts, jam sessions, air-condi- 
tioned suites and classrooms. Info: 
Morehead State University, Morehead, 
KY 40351. 606/783-2077 (KY) or 
800/354-2090 (other states). (See ad on 
page 11) 


July $-Aug 5 © Swannanoa, NC 

The Swannanoa Gathering, featuring 
week-long workshops in the folk arts. 
Includes a Dulcimer (mt. and ham- 
mered) Week. Campus housing & meals 
available. Info: The Swannanoa Gather- 
ing, Warren Wilson College, Box 9000, 
Asheville, NC 28815. 704/298-3325, ext. 
426. (See ad on page 8) 


July 9-21 ¢ New Windsor, MD 

Common Ground 

offers two weeks of study in hammered 
dulcimer, mountain dulcimer, banjo, fid- 
dle, bass, guitar, mandolin, accordion, 
Southern Mountain harmony singing, 
gospel, and more. On campus at West- 
ern Maryland College. Info: Common 
Ground, 1644 Stone Chapel Rd., New 
Windsor, MD 21776. 410/857-1710. (see 
ad on page 34) 


July 12-15 ¢ Evart, Ml 

Dutcimer Funfest at the Osceola County 
Fairgrounds. Concerts, workshops, open 
stage, Jamming and sales booths. Camp- 
ing available. Info: Donna Beckwith, 
817 Innes NE, Grand Rapids, MI 49503. 
616/459-6716. 


July 14-16 © Brasstown, NC 

Workshop: Learn to Play Mountain Dul- 
clmer by Ear. Info: John C. Campbell 
Folk School, Brasstown, NC 28902. 
Telephone 800/365-5724. 


July 16-22 ° Brasstown, NC 

Workshop: Hammering a Tune on the Ham- 
mered Dulcimer (beginners). Info: John 
C. Campbell Folk School, Brasstown, 
NC 28902. Telephone 800/365-5724. 


July 22-23 © indianapolis, [IN 

Eagle Creek Folk Music Festival. Solo and 
group performances including mountain 
and hammered dulcimers, autoharp, 
guitar and fiddle. Info: Dave and Sue 
Beard, Central Indiana Folk Music & 
Mt. Dulcimer Society, PO Box 1503, 
Indianapolis, IN 46206. 317/462-9681. 


July 22-23 « Cookshurg, PA 

Weekend Dulcimer Classes for mountain 
and hammered dulcimer. Limited 
enrollment instructional learning. Cook 
Forest State Park. Pre-registration a 
must. Info: Marilyn Karns, Cook Forest 
Sawmill Center for the Arts, PO. Box 
180, Cooksburg, PA 16217. 


July 23—Aug. 26 Kingston, NY 

Ashokan Fiddle and Dance Workshops. 
Music and dance classes (beginning and 
experienced levels), evening concerts and 
dances. Info: Jay Ungar, RD1, Box 489, 
West Hurley, NY 12491. 914/338-2991. 


July 23-28 ¢ Kansas City, MO 

Heartland Dulcimer Gamp offers a week of 
study in both hammered and mountain 
dulcimers (all levels). Morning classes 
and afternoon workshops. Jam sessions, 
open stage and concerts. Info: Esther 
Kreek, 1156 W. 103rd St., Kansas City, 
MO 64114. 816/942-6233. (See ad on 
page 17) 


July 27-30 © Louisville, KY 

Kentucky Music Weekend. Concerts, 
workshops, dances and crafts at Iroquois 
Park. Also see August 1st listing. Info: 
Nancy Barker, Box 86, Bardstown, KY 
40004. 502/348-5237. (See ad on page 
16) 


July 28-30 © Binghamton, NY 

Cranberry Dulcimer Gathering. Held at the 
Unitarian Universalist Church. Work- 
shops (mountain and hammer dul- 
cimers, autoharp) concerts, open stage, 
contra-dancing and jamming. Primitive 
camping available. Info: Ed Ware, 1259 
Fowler Place, Binghamton, NY 13903. 
607/669-4653. (see ad on page 12) 


July 28—Aug. 5 ¢ Mendocino, CA 
Lark tn The Morning Music Celebration. 
Music and dance, workshops, dances, 


a aa a a 


The Eighth Annual 
Gebhard Woods Dulcimer Festival 


SATURDAY-SUNDAY, JULY 8-9, 1995 
Gebhard Woods State Park 


Morris, Ilinois 


Mike Anderson - Gerry, Becky, & Laura Armstrong 
Art Carran - Ceoltoiri - Liz Cifani 
Anne Dodson - R. P. Hale 
Diane Ippel-Williams & Rob Williams 
Bill Robinson & Friends 
and many more! 


A very special weekend of concerts, dance, workshops, and music-making 


Information: 708-456-6292 815-758-0814 
Gebhard Woods Dulcimer Festival P.O. Box59 Elmwood Park IL 60635 


ee 
Sponsored by HANDS of Illinois, Inc., a not-for-profit organization dedicated to preserving and promoting dulcimer music, in 
association with the Illinois Department of Conservation and the City of Morris. Partially supported by a grant from 

the Illinois Arts Council, a state agency. ; 


// Come Join Us At 
Kentucky Music Week 1995 


“Weekend” July 27-30 “Week” July 31 - Aug. 4 
Inquois Amphitheatre *Bardstown, KY 
Louisville, KY Comp jot down the oad, 
Concerts e Workshops Air-conditioned class rooms all on one floor. 


¢ Open Stage * Street Dances _ Instruction in: 
FREE Dulcimer, Hammered Dulcimer, 


; ; Autoharp and Celtic Harp 
Kentucky ria: Areas Crafts (Pottery, quilting, baskets, etc.) 


7 , Featuring 
T 
fe ae gree tx David Schnaufer vx Cathy Barton 


vx Susan Trump zx Dave Para 
For Information Contact: vx Leo Kretzner vx Anne Mcfie 
Nancy Barker sIAKeK. tx Fred Meyer te Mary Carty 
P.O. Box 86 L AS x Alan Darveaix x Maureen &ellers 
Bardstown, KY 40004 eases zx Linda Thompson = many more! 
SOB - GAP -FAZ37 | 


_ plus many more! 


parties, harps to hurdy gurdies, bagpipes 
to belly dance. Camping and childcare 
available. No pets or day visitors. Info: 
Lark In The Morning, Box 1176, Men- 
docino, CA 95460. 707/964-5569. FAX 
707/964-1979. 


July 28-30 ¢ Abingdon, VA 

Virginia Highlands Festival, featuring a 
hammered dulcimer building workshop. 
No woodworking experience needed. 
Info: Southwest Virginia 4-H Educa- 
tional Center, Abingdon, VA 24210. 
703/676-6180. 


July 29-30 © Kirtland Hills, OH 

Little Mountain Folk Festival, with tradi- 
tional music, performances, exhibits, 
food, country dance, formal & informal 
workshops, jamming, and arts and crafts 
(include dulcimers and supplies). Info: 
Joan Kapsch, Lake County Historical 
Center, 8610 King Memorial Rd., Men- 
tor, OH 44060. 216/255-8979. 


July 31-Aug 4 ¢ Bardstown, KY 

Kentucky Music Week. Instruction in 
fretted and hammered dulcimers and 
other instruments plus singing and con- 
certs. Info: Nancy Barker, Box 86, Bard- 
stown, KY 40004. 502/348-5237. (See ad 
on page 16) 


July 31-August 3 ¢ Mt. View, AR 

Summer Hammered Dulcimer Workshop 

at the Ozark Folk Center. Intensive ses- 
sions, beginning and intermediate levels. 
Info: Ozark Folk Center, PO Box 500, 
Mountain View, AR 72560. 501/269-3851. 


August 11-13 ¢ West Dover, VT 
Dulcimer Daze. Open stage, workshops 
and concerts. Info: Folk Craft Music, 
PO Box 1572, Wilmington, VT 05363. 
802/464-7450. (See ad on page 14) 


August 11-13 ¢ Brasstown, NC 
Workshop: Learn to Play Mountain Dul- 
cimer by Ear. Info: John C. Campbell 
Folk School, Brasstown, NC 28902. 
Telephone 800/365-5724. 


August 12-13 © Salem, WV 
Dulcimer Weekend at Fort New Salem, (a 


nineteenth century West Virginia settle- 
ment), features workshops (hammered 
and mountain), concert, and jamming. 
Info: Carol Schweiker, Fort New Salem, 
Salem-Teikyo University, Salem, WV 
26426. 304/782-5245. 


August 11-13 ¢ Wentworth Springs, CA 
Kindred Gathering #21. 35 miles east of 
Placerville. A gathering for friends of 
modes and dulcimerie. Workshops, con- 
cert. Info: Robert Force, 1228 Blaine 
St., Port Townsend, WA 98368. 206/385- 
5289 or George Osner, 209/527-4420. 


August 25-27 © Midland, Ml 

Old Car and Folk Music Gathering. Jam- 
ming, workshops, concerts and dance. 
Camping available. Info: Bill Kuhlman, 
2769 S. Homer Rd., Midland, MI 48640. 
517/835-5085. 


SEPTEMBER 


September 3-9 ¢ Brasstown, NC 
Workshop: Hammering a Tune on the Ham- 
mered Dulcimer (beginners). Info: John 
C. Campbell Folk School, Brasstown, 
NC 28902. Telephone 800/365-5724. 


September 8-10 ¢ Shepherdstown, WV 
Upper Potomac Dulcimer Festival. Annual 
hammered dulcimer festival, featuring 
classes at all levels, open mike and a 
concert. Info: Joanie Blanton, Box 
1474, Shepherdstown, WV 25443. 
304/263-2531. 


September 16-18 ¢ New Milford, CT 
Housatonic Dulcimer Celebration offers a 
weekend of classes in mountain and 
hammered dulcimers, vendors, concerts, 
and more. Info: Thomasina Levy, 60 
Goodhouse Rd., Litchfield, CT 06759. 
203/567-8262. (See ad on page 15) 


September 23-24 ¢ Memphis, TN 

Memphis Dulcimer Festival, featuring 
performances and workshops on ham- 
mered and mountain dulcimers, auto- 
harp, etc. Info: Memphis Dulcimer 
Festival, 95 N. Evergreen St., Memphis, 
TN 38104. 901/725-6976. (See ad on 
page 17) & 


Announcing The Second Annual 


Housatonic 
Dulcimer 
Celebration 


with our very special quests 


September 15, 16, 17 


In the beautiful Litchfield 
hills of New Milford, CT 


Classes in Mountain and 
Hammered Dulcimer 
Vendors, Concerts, and 
a host of others 


For more information call 
(203) 354-9142 
or write 
Housatonic Dulcimer Celebration 
P.O. Box 2024 
New Mifford, CT 06776 
(vendor ingutries welcome) 


SAM Fest 


Summer Acoustic Music Festival 


August 4-5, 1995 
Houston, Tx 


Neal Hellman... Helicon...Charles Whitmer... 


Liz Cifani... Cliff Moses...Tom Fellenbaum... 
Peggy Carter, Steve Heiser, Nancy Price, 
Mary Radspinner, The Ryhthm Cloggers, and more 


Texas State Autoharp Championship 
Lever Harp Competition & "Pre-Championship" Contests 
Info: 
Peggy Carter or Mary Radspinner 
16142 Hexham Dr 
Spring, TX 77379 713-370-9495 


Plans for the 
Seventh Annual Festival 
are now underway... 


Featuring Concerts 
and Workshops for 
Fretted and Hammered 


Dulcimer, Autoharp, 
and other Folk Instruments. 


Get on the mailing list for our 
Festival Flier, to be released May 15th. 
Write to: 


LARKIN KELLEY BrYANT 


95 N. Evergreen St. 
Memphis, TN 38104 
(901)-725-6976 


Vendors inquiries welcomed. 


The Third Annual 


HEARTLAND 
DULCIMER CAMP 


near Kansas City, Missouri 


July 23 - 28, 1995 


Hammered and Mountain Dulcimer 
Beginning & Intermediate /Advanced Level Classes 


Instructors: 


Karen Ashbrook ¢ Tull Glazener 
Esther Kreek 
Maddie MacNeil ¢ Susan Trump 


For more information contact: 
Esther Kreek, Director 
1156 W. 103rd St. Dept. 206 
Kansas City, MO 64114 
(816) 942-6233 


by Sam Rizzetta 


his summer I built an hour- 

_ glass-shaped dulcimer from a 

- Black Mountain kit. While it 
turned out nicely, I’m finding 
more and more dulcimer music that 
assumes the presence of the 6-1/2 
fret, and I haven’t one. The vibrating 
string length of my dulcimer is 26-7/8 
inches. How do I determine exactly 
where the added fret should go? 

I am interested in installing a 
pickup in this dulcimer as well. Any 
suggestions as to location, installa- 
tion, brand of pickup, etc? What else 
do I need besides something with a 
speaker in it? I’ve never electrified 
anything before, well, maybe a few 
wine bottles that became lamps... 

One more thing: I plan on building 
another dulcimer in the near future, 
this time not from a kit. I am curious 


Technical Dulcimer 


about the use of bracing in the back. 
The kit instrument has none as none 
was shown nor supplied. 


Whether bracing is needed in the 
back of a fretted dulcimer depends on a 
variety of factors. The main reasons for 
adding a brace or braces when con- 
structing the dulcimer back are to pre- 
vent cracks or warps in the wood, and to 
make the back more stiff. Whether the 
back will be at risk for cracking and 
warping depends on the material of the 
back, the thickness of the back, and how 
wide the back is. 

I will assume that the thickness of the 
back is about 1/8 inch to 1/10 inch, 
dimensions commonly used. If the mate- 
rial of the back is plywood, then it will 
resist cracking, perhaps warping, with no 
bracing. If solid wood is used however, a 
brace may be desirable. If the back is no 
more than 6-1/2 inches wide and is 
assembled in a dry environment of 45% 
humidity or less, then a brace may not be 
needed. Some dulcimers with solid wood 


backs are wider and will benefit from a 
back brace running across the grain at 
the widest bout of the dulcimer. A very 
wide hourglass shaped dulcimer might 
even beg for a brace at each wide bout. 
The most important feature of the 
back brace is that it have sufficient glu- 
ing surface between it and the wood of 
the back. Thus, a relatively wide brace is 
best. A width of 3/8 inch might be a min- 
imum, with 1/2 inch to 3/4 inch being 
safer. The height of the brace deter- 
mines the stiffness of the back and how 
well warping is controlled. The wider 
the dulcimer, the higher the brace, as a 
general rule. For a narrow dulcimer of 7 
inches or less in width, a brace height of 
3/8 inch to 1/2 inch may be fine, 1/2 inch 
to 5/8 inch for a wider back. The brace 
may be left square-shaped in cross sec- 
tion, or the upper corners can be grace- 
fully rounded. The brace needs to be 
strongest toward the middle of the back; 
less strength is needed as the brace 
approaches the sides. So, some weight 
may be saved by tapering the brace, 


CONCERT MODEL 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 
craftsmanship. 


Fourteen 


* unique shape Appalachian 
and soundholes Melodies 
Arranged for 


e deep soundbox for 
stronger bass response 
and loudness 


Delcimore 


... includes Blackberry 
Blossom, Wild Rose of the 
Mountain, John Henry, 
Liberty, Rickett's Hornpipe 


wd 


¢ gold planetary tuners 
with rosewood buttons 


e wide rosewood inlaid 
fretboard 


the accompanying chords. The companion tape plays through 
each tune slowly then up to speed so you can play along. 


BOOK 5:5: vie $14 Instructional Tape . . . 56 
Please include $2.00 for postage and handling of first item, 
and $.50 for each additional item. 


Delcimore 
9 Music Square S., Suite 135 


Nashville, TN 37203 


° transducer bridge 
for incredibly natural 
acoustic amplification 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: (703) 941-1071 


making it lower as it approaches the 
sides. You might start the taper about 1- 
1/2 inches from the sides. How low to 
go is a judgment call. For safety make 
the minimum height of the brace at the 
sides 3/16 inch or greater. 

Besides resisting cracking and warp- 
ing, bracing the back will also control the 
stiffness of the back. And stiffness influ- 
ences tone. It is difficult to assess this 
without knowing all the details of a given 
dulcimer design. But generally, a back 
that is more stiff may tend to give a dul- 
cimer a sharper and more articulate tone, 
and may emphasize the drones. It might 
be louder but less articulate. It might also 
be agreeably less harsh depending on 
what the rest of the dulcimer is like. 
There is no right or wrong to any of this. 
The back brace is just one of many design 
features which may be used to adjust the 
sound or solve problems. 

I must also point out that there is 
more than one way to achieve similar 
results. Some of the finest old dulcimers 
I’ve heard used unbraced poplar wood 
in 1/4 inch thickness for both top and 
back. The rather thick wood made 
braces unnecessary. And the light weight 
of the poplar prevented them from 
being heavy and unresponsive. 

The question of positioning the 6-1/2 
fret is an interesting one. I covered fret 
positioning for fretted dulcimers in the 
Technical Dulcimer column, DPN Vol. 
18, No. 1 & No. 2. You can derive 6-1/2 
fret positions from the formulae given in 
those articles. Where the fret is placed 
depends on the temperament of the fret 
scale used. Temperament is explained in 
Vol. 18, No.2. 

A majority of recent dulcimers, includ- 
ing kits, probably use the equal-tempered 
scale. For such an instrument with equal 
temperament, multiply the scale length, 
L, by .4702857 to derive the distance, X, 
from the nut to the 6-1/2 fret. 


4702857 L = X 


You’ve given your vibrating string 
length as 26 7/8”. If this is obtained by 
measuring the distance from the nut to 
the saddle, it may also include an into- 
nation compensation. To get the theo- 
retical vibrating length minus the 


compensation, measure the distance 
from the nut to the seventh fret (octave 
fret) and multiply by 2. Let us assume 
the distance from nut to seventh fret is 
13-11/32 inches, or, by converting to 
decimals to ease our calculations, 
13.34375 inches. Multiplying by 2 gives 
the vibrating length, 26.6875 inches. 
Enter this into the above formula: 


.4702857 times 26.6875 inches = 
X = 12.55075 inches 


Converting this to the closest conve- 
nient fraction, the distance from the nut 
to the 6-1/2 fret is 12 35/64 inches. Now 
we can grab our ruler, fretsaw, and 
fretwire and finally add that elusive 
6-1/2 fret! 

If you’ve followed my columns in the 
past, you know that I like mean-tone 
temperament for the fretted dulcimer. 
For mean-tone fretting, change the 6-1/2 
fret formula to: 


465357 L= X 


Again, X is the distance from the nut 
to the 6-1/2 fret. Since the accuracy of 
these formulae is important, I’ll ask the 
proof readers to be especially careful. 

I'd like to caution against adding 
frets, or making any changes for that 
matter, if you have an older instrument 
that may have historical interest or 
value. Also, if you are not an experi- 
enced instrument maker, adding frets to 
a very nice dulcimer is not a do-it-your- 
self project. Have the 6-1/2 fret added 
by the original maker or a very compe- 
tent repair person. If you are building 
your own dulcimers or kits, give it a try! 

Pickups, amplification, and sound sys- 
tems for dulcimers have been covered in 
previous columns. Check the Technical 
Column in Vol. 16, No. 1 of the DPN for 
one article on electrifying fretted dul- 
cimers. Keith Young, a musician and 
master dulcimer maker, is now having 
custom dulcimer pickups made by the L. 
R. Baggs company. The pickup is built 
into the saddle and is made to fit 4 string 
dulcimers with a fretboard width of 1.46 
inches. This appears to be a very well 
designed and versatile pickup. Installa- 
tion requires mounting the pickup into a 
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saddle slot instead of the usual saddle, 
and wiring it to an output jack. I’d rec- 
ommend the end pin jack which is an 
available option. Current price is $100 
for the pickup, $110 with the end pin 
jack, and $95 for a preamp equalizer 
designed for the pickup. Installation 
instructions are included. For informa- 
tion contact Keith Young, 318 Kendale 
Road, Annandale, VA 22003, or look for 
his ad in the DPN. 


Since 1980... 


i.a.d. Publications 


’ AUTOHARP 
PLAYERS! 


i.a.d. Publications 


—— 


nn 


i.a.d. Publications, Box 504-D 
Brisbane, CA 94005 
415/467-1700 (M-F 10-3 Pacific Time) 


sells autoharp books, 
recordings, strings, 
and accessories. 
Write for a complete order form. 


Cardboard 


Dulcimers 


Group and School Discounts 


Sturdy, inexpensive full-sized dulcimers 
for schools and beginners. $49. Solid 
wood fretboard, geared tuners, painted 
corrugated soundbox. Extra strings, 
rainbag, playing manual included. 
Hearing is believing, so we offer a 30- 
day money-back guarantee. 


Precut dulcimer kits for novice builders, 
frets installed, two-hour assembly with 
no sharp or unusual tools. Age 10 to 

adult. $39. 20,000 sold since 1979. 


Books for beginners and their teachers: 
tiendly Dulcimer, the basics 
Easy as 123, 50 tunes , ages 8-adult 
The Mt. Dulcimer, for music teachers 


NEW! by Lois Hornbostel: 
The Classroom Dulcimer 10-adult 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 from 7 a.m. to 10 p.m. 


Dulcimer Clubs 


edited by 
Judy Ireton 


Congratulations and welcome to all of the 
new clubs. There have been more new clubs 
formed since the last Clubs Directory than in 
all of the years | have edited this column. 
Keep us posted. Tell us how you are growing 
and what you are doing. Your new ideas and 
thoughts may give some of the Old-Timers 
new directions. 

The Club Profile in this issue is not about 
Old-Timers exactly, but the Silver Strings 
Dulcimer Society has been active since the 
summer of 1982. 
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Member Dave Smith and his new kite 


Very important Clubs Column information 
Send news of club happenings 
directly to: 


Judy Ireton 
6865 Scarff Road 
New Carlisle, OH 45344 


Send all listing information for 
current and future Clubs Directories 
(contact person, address, phone, etc.) 


directly to: 


For the past three years Si i 
certs. Well-attended pre Ser Sings bas Sponsored mini- 


Dulcimer Players News 

PO Box 2164 

Winchester, VA 22604 

Fax: 703/678-1151 

E-Mail: Maddie955@aol.com 


Silver Stri ; ; 
, idual needs, selection of i 3 2 
caused much li ; . : : music, and many other it 
iat a ris discussion, We continue to work iaethienina ho a a 
© silver Strings Dulcimer Society for many more years oe 


Silver Strings Dulcimer Society 
C/o Sue Tanner ¢ 4317 Westover Court, W Bloomfield, MI 48323 « 810/887-9067 


A COPYIST SERVICE FOR DULCIMER 


"TOM BAEHR cenainiy has a vision of the potential of the [fretted] dulcimer." — Jeff Doty, 
Dukcimer Players News, Winter 1991. 


+ An Inhabited Garden 
Real-Time Cassette of 15 fingerpicked dulcimer soles, including All in a Garden Green, Soldiers March, Morgan 


Magan, The Fogyy Dew. 
<< Also by Tom Baehr ~— Books for fretted dulcimer >> 


o New Tunes / Old Friends... 02... cece cece cc ccc e cece e erence reccsencccccceseesescsreseres $4.95 
19 Songs and Dances, including Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop Eared 


Mule, 
+A Pleasant Addiction ............ 20. ee cece eee eee ee eter eet ees DeWreS sisisiste fetes Lett eeeee es $5.95 
COMPUTER LYRICS AND TUNES 28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 
8885 Trinity Avenue 
Baton Rouge, Louisiana 70806-7935 
TEL (504) 926-8581 # FAX (504) 756-4632 


Tha Foggy Dew. A : 
Please add $1.50 postage and handling for first item, $.50 for each additional item. 
Hogfiddle Press, P.O. Box 2721, Woburn, MA 01888-1421 


New Dulcimer Clubs 


Florida 

Merry Noters 

Carol Thompson 

901 Clearmont St., Sebastian, FL 32958 
407/589-2770 

Fridays 


Michigan 

Kalamazoo Area Dulcimer Players 

Eric Zelder 

1758 N. 10th St., Kalamazoo, MI 49009 
616/349-9295 

Club Forming 


Minnesota 

St. Marks U.C.C. Dulcimer Club 

Leland L. Ilgen 

1859 Ruby Court, Eagan, MN 55122 
612/452-9438 


Missouri 

Back in the Hills Dulcimer Association 
Ellen Toomey 

HCR 1, Box 1051-1, 

Branson, MO 65616 
417/338-2620 


North Carolina 

North Carolina Dulcimer Group 

Cindy Ribet 

Rt. 2, Box 309R, Bahama, NC 27503 
919/477-8227 


Brookridge Dulcimer Players 
Tom DuVal 

2225 Poole Court 
Winston-Salem, NC 27106 
910/759-3037 

Ist Tuesdays 


Ohio 

SW Summitt Co. Dulcimer Society 
Vici Gombaski 

4666 Virn St., Norton, OH 44203 
216/825-9475 


Texas 

Sand & Sea Dulcimer Society 
Nancy Lea Shorb 

1201 Moore Ave. #2102 
Portland, TX 78374 
512/643-8308 

2nd Saturdays 


Clubs with New Contacts 


Florida 

Mountain Dulciteers 

Sally Drain 

1011 Fordham Dr., 

Sun City Center, FL 33573 
813/633-1342 


Kentucky 

Hills of Kentucky Dulcimers 

Judy Munninghoff 

2430 Stonewell Trails 

Ft. Mitchell, KY 41017 

Independence, Fort Wright, Edgewood 


Michigan 

Glass Notes Dulcimer Club 
Julie Anne Clark 

2475 Miramichi Lake Dr. 
Evart, MI 49631 
616/734-5623 

3rd Mondays 


North Carolina 

Raleigh Hammered Dulcimer Session 
Barbara Mineiro 

105 Greymist Lane 

Cary, NC 27511 

919/387-3536 

Ist Thursdays 


Ohio 

Central Ohio Hammered Dulcimer Society 
Roger Mace 

11734 Kennington Sq. East 
Pickerington, OH 43147 
614/793-9185 

Ist Tuesdays 


Mt. Dulcimer Society of Dayton 

Marty Lane 

PO Box 5109, Pleasant Hill, OH 45354 
513/293-2287 

Ist Saturdays 


Tennessee 

Bays Mountain Dulcimer Society 

Evelyn Miller 

1200 East Center St. 

Kingsport, TN 37660-4946 
615/239-9351 

2nd Thurs, Sept—May. 
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‘CELNC CARIBE 
avi scoiog fin 


BONNIE 
CAROL 


Music of the Americas, blending the 
cultures of the north and south. 
Songs in Spanish and English, nearly 
aerobic Tex-Mex border music, Irish 
and traditional American songs and 
dances, Caribbean and African 
rhythms, all fitting together in that 
exuberant whole we now call 

World Music. 


CD $16.50 postpaid 
Cassette $11.50 postpaid 
Catalog of other releases including: 
Fingerdances for Dulcimer 
Laughing Willow 
Dust off that Dulcimer and Dance: 
A Mountain Duclimer 
Instruction Book 
Hammered and Appalachian 
dulcimers built by Bonnie 


Bristlecone Music 

4S-U Sherwood Road 
Nederlasd, Colorado B0UK6 
(303) 258-7763 


aia 
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Originally an oboist, I always wanted 
to play a stringed instrument.The dul- 
cimer appealed because, for the first 
time, I had more fingers than the instru- 
ment had strings. 

I started five years ago, and began 
attending the Autumn Hills Festival. I 
teach three students, and perform regu- 
larly for our community center and at 
church. 


About the music 

Gustav Holst was a renowned English 
choral, band, and orchestral composer of 
the early twentieth century. Although he 
is best known for his orchestral suite, 
The Planets, he worked extensively 
throughout his lifetime with amateur 
church choirs and amateur instrumental 


groups, and wrote much of his music for 
them. “The Dancing Day” comes from 
the period of Holst’s career, during 
World War I, when he was working with 
several church choirs, and began hold- 
ing combined concerts with the church 
choir at Thaxted Church. This evolved 
into an annual music festival at 
Thaxted, held each Whitsun, or Whit 
Sunday (Pentecost). 

The vicar of Thaxted Church, Conrad 
Noel, had discovered the words to an 
old carol, “This Have I Done For My 
True Love,” in an old book of verses. 
Holst set the words to original music. 
The result was such a perfect symbiosis 
of words and melody that Holst often 
had trouble convincing listeners that it 
was not a traditional folk song. “The 
Dancing Day,” as Holst always referred 
to the piece, was first performed at the 
third Whitsun Festival, held in 1918. 
(This was also the last Whitsun Festival 
to be held at Thaxted Church.) 

Regarding playing technique, when I 
first arranged this song, I actually 


intended it to be 
strummed 

across all strings 
throughout the 
entire piece. This 
creates a boisterous, 
almost raucous sound, but perhaps this 
is not inappropriate in light of the joyful 
nature of the words regarding the Incar- 
nation of Christ. On the other hand, 
there is an inherently mournful aspect to 
the tune itself, which suggests a combi- 
nation of strumming (the first beat of 
each measure plus wherever else appro- 
priate) and picking. 

How’s that for definite? In the end, I 
would have to say it is open to interpre- 
tation, which may have as much to do 
with one’s theology as it does with one’s 
musical perspective. I play it both ways, 
depending upon how it strikes me at 
that moment. 


Ray Holland 
264 Mary Avenue 
Stratford, CT 06497 
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NOW AVAILABLE - DULCIMER ACCOMPANIMENTS FOR SWING 
(and other popular tunes with snazzy chord progressions) 


A 148 page instructional manual, with the melodies, chords and 
dulcimer TAB for more than forty tunes including: Ain't Misbehavin’, 
(All I have to do is) Dream, Almost Like Being In Love, Crazy, Georgia On My 
Mind, Here There and Everywhere, I Fall To Pieces, I'm An Old Cowhand, My 
Romance, Paper Moon, Pennies From Heaven, Try To Remember, Tumblin’ 


Tumbleweeds . 


Reviewed inthe previous issue of DPN 


$22/copy, ($25 on indestructible card-stock ) p.p. / check or M.O. to: 
Niels Andersen & Susan Howell , Box 1424, Mendocino, CA 95460 
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A complete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


, 
. ay 


a, . 


Le 
DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 (206) 784-1764 


COMMON TREASURY 
PUBLISHING 


by Dallas Cline 


BUMPS'N DIDDIES ON THE MOUNTAIN 
DULCIMER: Video. Six beginner 
lessons...$24.95 


THE TUNING TAPE: Cassette. Learn to 
tune into five tunings easily and train your 
ear at the same time$7.95 


2K OK KK 


THE CAPO BOOK #1: Using the 
capo...$8.95, CAPO: $8.95, SET: $16.95 


CHRISTMAS CELEBRATION: Unique 
carols. All levels...$9.95 


PACHELBEL'S CANON IN D Tab for both 
mountain and hammered dulcimers...$4.95 


SHIPPING: $2.00 first item, $ .50 each 
additional. 


COMMON TREASURY 
PUBLISHING 
PO Box 906 
Winsted, CT 06098-0906 
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usicality is driving Karen Ashbrook these 

days. It’s the organizing principle behind 

her own playing and the key concept for 
her students and on her tours. “I do more than Irish 
music,” said Ashbrook, who is best known for her 
Irish music on hammered dulcimer, flute and whistle 
performances with “Ceoltoiri,” and her book/tape set 
Playing the Hammered Dulcimer in the Irish Tradition. 
“I don’t even teach Irish music to my students. I want 
to teach them music, to be musical.” 


To that end, Ashbrook gives her students 
the rules and concepts of arranging, but won't 
play tunes on the dulcimer for them. “They 
have to play what they’re hearing in their 
head. I play the flute or the whistle for them... 
in a workshop, you don’t have that luxury, so 
you give people arrangements, but when 
there is time, as in private lessons, I teach 
people to play what they hear.” 

Her focus is on leading dulcimer players to 
use the whole instrument, draw from the bass 
and the high notes at the same time and 
incorporate three bridges as opposed to just 
chords. “The trick is to force people out to 
the edges of the instrument. Then the amaz- 
ing thing is that by taking notes from the bass 
and treble, you set your instrument ringing 
and make it sound like two or three instru- 
ments,” Ashbrook said. 

Sometimes that means a focus on drone 
notes, mostly roots and fifths. “And I look for 
ways to extend filler phrases so that rather 
than merely filling out the tune, they send 
your hands in different directions. Or I skip 
some notes of the arpeggio or chord to take 
the filler broader than I would have other- 
wise. I’m talking about literally stretching the 
tunes with hand-oriented functions, the left 
hand taking all the high notes and the right 
hand all the bass. 

“In dance music and traditional music, 
people never talk about musicality. They 
aren’t taught in terms,” she said. 

Along with musicality, musicians must 


have understanding. Ashbrook talks about 
the gestalt of learning music. “I find it impos- 
sible to teach traditional music to people who 
aren't around it. They don’t have it in their 
ear. To learn, it’s important to be immersed in 
the sound you seek. It’s like learning a foreign 
language while living in that country: you're 
not taught the grammar, but you do it right 
naturally.” 

One thing that helps is to learn the idioms. 
“T love analyzing the music when I’m teach- 
ing. I have my students do exercises that are 
phrases that happen constantly, like scales of 
thirds 1-2-3-1 or 3-2-1-3. Then, in a workshop 
or any type of music, inevitably that little 
melodic piece of scale show up in a pattern. 
When people are learning by ear, it helps to 
know that there are patterns.” 


What's the relationship between your life and 
your music? 

“My latest project —The Hills of Erin —has 
been a very spiritual one for me. A lot of my 
best music has come in times of pain in my life, 
to express this agony, work through my 
pain... Several pieces on this newest album 
come out of that. I was separated from my hus- 
band for a while, and I came back to a Bach 
cello piece, the Prelude to the first cello suite.” 

It was a piece Ashbrook had played years 
ago on the French horn, and, when a restau- 
rant gig presented an excuse to learn some 
classical music, the G-major piece came to 
mind — it would fit well on the dulcimer. 


BROOK 


“As I was learning it, I realized the depth 
of the piece, even though it’s simple. It 
became a prayer for me. It represented going 
through pain but coming back triumphant. 
The project is about music that’s healing, and 
I’m hoping that people will pick up on that. 
Ashbrook dedicated her recording of the 
piece to her father, who’s lived with cancer 
for years and goes on living “an incredibly full 
life.” The piece is about triumph and “tran- 
scends any one situation I’ve ever been in,” 
she adds. 


Tell us about your professional evolution. 
Ceoltoiri has been together for ten years 
now, but even after a decade, they are explor- 
ing new directions and ideas. “We're radically 

different personalities, and disagree about 
everything. If a piece is a dirge to one of us, 
it’s a light-hearted melody to another. Our 
singer brought us a light-hearted ditty, but it 
was a murder ballad.” 

Along with her work with Ceoltoiri, Ash- 
brook’s been active in other musical venues. 
She’s been in a band that plays traditional 
Jewish music (but not primarily Klezmer) for 
seven years, has played contra dances for nine 
years, and has played Appalachian music for 
as long as she’s played the dulcimer. Just for 
spice, she does some Scandinavian music and 
some classical. “I can do a twelve-bar blues 
riff, and even some really eclectic music such 
as“ Would You Like to Swing on a Star” or 
cowboy music, Afghani music. I know a lot 
more chromatics now than I used to.” 

Recently, with her piano player unavail- 
able for touring, Karen put together a new 
band, more eclectic, playing European, 
American and classical music —she terms it 
“very playful.” She also plans to do more writ- 
ing. “I want to expand on the concept of play- 
ing the dulcimer musically. And I want to do 
two books on separate hands arranging, sepa- 
rating your hands like the right and left hands 
of piano players. I’d like to teach people how 
to get into it, like playing a round with one 
part in each hand.” 


PHOTOGRAPHY BY RICHARD WHEATON 


How do you keep the fun in your studying, play- 
ing, recording and performing? 

“On stage, I enjoy making up facts about 
what we’re presenting — our tabloid head- 
lines of the 1700’s, like what people did for 
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fun before they had the Weekly World News. I 
really love the made-up ‘facts.’ For example, 
when Ceoltoiri does a song called ‘Cruel Sis- 
ters.’ In it, a woman is murdered by a jealous 
sister and her body is turned into a harp. It’s 
very graphic. 

“T like to say this is the true story behind 
how Sue Richards got her harp. 

“And I like new challenges. My new pro- 
ject, The Hills of Erin, is quite different for 
me. It’s not in a dance style at all, not tradi- 
tional. I just took a very lyrical lush approach 
to it, and I’ve never done that before. I think 
it continued to push me to focus on the musi- 
cality, style. Even the recording process 
stretched me. I picked a producer, Bob Read, 
a lyrical musician who played with Trapezoid 
and is now with Bruce Hornesby (piano, 
singer, songwriter) — because he’s a phenom- 
enal arranger and a brilliant musician. 

“The producer’s function is to help you 
create the sound you want. Every time Bob 
pushed me away from traditional music I 
resisted, even though that was my goal. As we 
went on and on it was scary to me. What 
would my traditional music friends think of 
it? It’s like when you break away from what 
your parents want and wait to see what they 
think of it. I’m pleased though. These works 
go so well this way.” 


To contact Karen Ashbrook: 
PO. Box 8310 

Silver Spring, Maryland 20907 
301/588-2820 


DISCOGRAPHY 
Celtic Lace 


(Ceoltoiri, with S i 
see W ue Richards 
oo Ic harp) Maggie’s Music #203. 


Dulcimer in the Irish 
et, Oak Publications, 
= S, 1984, Tevised 1988. 
i fer Apples of the Moon, Ceoltoiri, M 

Sle's Music, #202. 1992 ica 


The Hills ie’ 
in of Erin, Maggie’s Music #207. 


A tune arranged by Karen Ashbrook 
appears on the next page 


by Robin Palley ¢ Philadelphia, Pennsylvania 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com 
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Good Morning to Your Nightcap 


arr. Karen Ashbrook 


This is a traditional Irish reel popularized by Sligo fiddler ble (long) or simple (short). David and I have four different 
Michael Coleman earlier this century. On Hills of Erin we chord progressions. The chords listed are from the fourth time 
play it slower than reel tempo. The parts may be played dou- through the piece. 


KAREN ASHBROOK 
New Release 
~ See Karen’s interview this issue - 
From the premier performer of the 
Irish hammered dulcimer style & 
author of “Playing the Hammered 
Dulcimer in the Irish Tradition”— 
traditional tunes on hammered 
dulcimer, Irish flute, pennywhistle, 
piano & other instrumental tex- 
tures. Includes Bank of Red Roses, 
onnaughtman’s Rambles & The 
prey, a haunting tune by Scottish 
isician Dougie MacLean. 


HAREN ASHBROOK 


i 


th its rhythmically buoyant jigs and reels but also 
ia, sounds subtle and haunting.” —wasHINGTON Post 


nee RE CATALOG of tapes, CDs and music books featuring Maggie's 
flew acoustic music on hammered dulcimer and other Music 


eee j USIC, PO BOX 4144, ANNAPOLIS, MD 21403 410/268-3394 
Mention this ad, send In your check (call to charge) and receive sale 
price for HILLS of ERIN—S8/tape, $12/CD PPD. 


folkoraft instruments 


Your Folk Instrument Source! 
\ SURE REE Sd 


W I vs M A K We carefully craft... 
12 Appalachian Dulcimer Models 
PRODUCTIONS 7 Folkroots Dulcimer Models 


including our Performance Model 


4 Hammered Dulcimer Models 


JERRY ROCKWELL “THE BLACKBIRD & THE BEGGARMAN” nckIdIngIQUr 1GARC: Madel 
Celtic Instrumentals featuring Mountain Dulcimer 
with Pete Sutherland, Niles Hokkanen, RP Hale, Ron Ewing, and Ken Lovelett. 
THE PLAID FAMILY “THE FLYING BOOK” 
The Plaid Family is Kelly Werts on Guitar, Whistle & Fiddle, Diana Werts on 
Accordion & Princess Harris on Hammered Dulcimer with Pete Sutherland 
A unique blend of Instrumental Music from England, Wales and 
the American Mid-West. 
THOMASINA “A PEACEFUL STORM” 
An eclectic collection of songs and instrumentals featuring the 
Mountain Dulcimer with Rob Brereton, Tom White, 
Ken Lovelett, Sirius Coyote and others. 
ROB BRERETON “SOMEONE TO WATCH OVER ME” 
Classical, Irish, Shaker and Big Band melodies are wonderfully performed 
by Fretted Dulcimer master Rob Brereton with oboe, strings, percussion, 
hammered dulcimer and more. 
LANCE FRODSHAM & SYLVIA HACKATHORN 
“WHISTLESTOPS & DULCIMERS” 
Music from Brittany, Ireland, Scotland, France and the Pacific Northwest 
featuring Lance Frodsham on Mountain Dulcimer and Sylvia Hackathorn on the 
Tin Whistle with special guest Kevin Burke on fiddle. 
RICH BALA “HOME FOR THE HARVEST” 
Twelve traditional and modern folksongs celebrating rural life on the family farm. 
Historic balladeer, Rich Bala accompanies his voice with guitar and Mountain 
Dulcimer with special guests Linda Russell, Ken Perlman, Rob Brereton & more. 
A Variety of Plucked & Bowed 
__ROB BRERETON WhistleStops @ Dulcimers TOME TON THE MARVEST Psalteries & Chord Harps 
We also offer a large selection of 
recordings, books, accessories, 
whistles, bodhrans, flutes... 


Look For Our Instruments 
At Your Favorite Music Shop 


or write for our catalog 
($1.00 refundable) 


P.O. Box 807-D 
CHECK YOUR LOCAL FOLK MUSIC STORE !! Winsted, CT 06098 


OR WRITE FOR A FREE CATALOG: 203-379-9857 
WIZMAK PRODUCTIONS PO Box 477 Wingdale, NY 12594 
CALL TOLL FREE FOR VISA / MASTERCARD ORDERS i sohhi iad 
1-800-538-5676 e 


CD's $16.98 PPD - Cassettes $ 10.98 PPD 
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Copper Pennies 


Rebecca Askey ©1992 


Written for Hammered Dulcimer 
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The San Francisco Bay Area's source for 
eHammered and Mountain Dulcimers e 
e Bowed Psalterys e Tapes & CDs e 
eAccessories © Books and Instructione 


EEN Jey Release (A 


A SOLCOWING WIND 


traditional music from Celtic shores 


with fiddle, cello, oboe, guitar, recorder, melodeon, 
|| pennywhistle and more! A compelling muoical 
| | journey that shouldn't be missed! 


—_— ——— = 


Cassettes: $11.00 CDs: $16.50 
Includes shipping ¢ California residents add 7.25% sales tax 


Free Catalog 
Fishbite Recordings e PO Box 28063e, Dept. DPN 
San Francisco, CA 94128-063e « (415) 994-1622 


Dulcimer-Friendly 
Worship, Vol. I 


the season of ADVENT 
The Coming of the Lord 
Hymntunes Arranged 

for Fretted Dulcimer 

by Steven B. Eulberg 
Foreword by Esther Kreek 


ISBN 0-9639663-0-8 47pp + xi 
$9.95 + $1.50S&H 
(MO residents add 64¢ sales tax) 


MOUNTAIN 
+ MUSIC +t 


Order from: 

Owl Mountain Music 
PO Box 4485-DPNA 
Kansas City, MO 64127-0485 
For information call 
(816)231-1995 


Dealer Inquiries Invited 


“The use of the dulcimer in 
worship services takes us back to a 
simpler, unhurried time. 

The sweet song of the dulcimer 
tells us to relax, take a deep breath 
and listen for that still, small voice.” 

—Esther Kreek 


Glenn Morgan's hot hammering in lush arrangemento | 


BECCA HSKEY 


Rebecca Askey is the choir 
director of Wesley United 
Methodist Church in Mechan- 
icsburg, Pennsylvania. She per- 
forms in a duo with Anna Hope 
of Harrisburg, Pennsylvania 
under the name of “Sweet Heritage” and teaches instrumen- 
tal music, including lap and hammered dulcimer, guitar, 
autoharp and bowed psaltery, in her home studio. Becky is 
also a performing member of the classical music society, 
“The Wednesday Club” in Harrisburg. 


Rebecca Askey ¢ 134 E. Winding Hill Rd. e Mechanicsburg, PA 17055 


“| think you'll 
love it! Highly 
recommended.” 
-Bill Spence, 
Andy’s Front Hall 


“One of the best 
hammered 
dulcimer albums 
to come along 
in a long time.” 


—Mitzie Collins, 
Sampler Records 


To Order*: Cassettes $10 
* (or for bookings) CDs $15 
| Please add $1.50 postage 

and handling. Make checks 
payable to: Steve Schneider 
Mail to: 

Salient MusicWorks 

PO Box 34 

Congers, NY 10920 


Steve Schneider plays original and 
traditional acoustic music from 
home and abroad, featuring 
Hammered Dulcimer with flute, 
fiddles, guitar, cello, piano & more. 


by Ralph Lee Smith 


Edd Presnell 


When Edd Presnell died on August 3, 
1994 at his home high in the mountains 
near Banner Elk, North Carolina, an 
immense heritage passed away with him. 
He was one of a small group of great 
dulcimer makers of Appalachia whose 
work began when dulcimer-making was 
still a traditional and relatively rare 
mountain craft, and that spanned the 
full period of the dulcimer revival. 

On June 15, 1994, less than two 
months before his death, I had the great 
good fortune to spend the afternoon 
with Edd and his wife Nettie at their 
home. Edd, a quiet man with a gentle 
sense of humor, patiently answered my 
many questions. When I asked if he had 
any photographs, he emptied an old 
manila envelope full of them out onto 
the floor, got down there himself, 
looked at every one, and loaned me sev- 
eral precious old ones of his and Net- 
tie’s families. 


Edd and Nettie 

Edd Presnell, son of Nathan and 
Lindy Presnell, was born on January 24, 
1916. The family lived about a mile from 
the place where Edd established his own 
home and workshop. Nathan was a 
farmer and miller who operated a water 
grist mill on the Watauga River. 

Young Edd was small, wiry, hand- 
some, and hard as a rock. He was still all 
of these things in June 1994. I placed my 
hand on his shoulder as he got down on 
the floor to look at the pictures. It was 
like putting your hand on a small, 
gnarled oak tree. 

On March 17, 1935, when he was 
nineteen, Edd married seventeen-year- 
old Nettie Hicks, daughter of John Ben- 
jamin (Ben) and Julie Hicks. Nettie’s 
five siblings included Nathan Hicks, 
whose dulcimer-making activities were 
described in my column in the Novem- 
ber 1994— January 1995 issue of DPN. 
Edd and Nettie visited a magistrate in 
the evening to get their license. The 
magistrate obligingly rousted out a 


Edd and Nettie Presnell, June 15, 1994 


preacher at 11:00 at night to marry 
them. The preacher charged fifty cents. 
It comes to less than a penny a year for 
the years of their devoted and remark- 
able marriage. 

Nettie’s family gave the couple one 
hundred and twenty-nine acres of 
mountain land, and Edd became a 
farmer, a profession that he followed 
until about 1965, when woodcarving and 
dulcimer making began to bring in 
enough money to pay the bills. 


Ben Hicks 

Nettie’s father, John Benjamin Hicks 
(1870-1945) is an important and little- 
known figure in the history of the dul- 
cimer. The Hicks family genealogy says, 
Ben, as he was called, made a living by 
farming and gathering herbs. He was a 
talented woodworker and increased his 
income from the sale of wooden spoons, 
bowls, three-pronged toasting forks and 
dulcimers. He passed his skills in wood- 
working to his daughter Nettie. 

Ben may have made dulcimers in the 
period 1910-1920, and was certainly 
making them in the 1920s. A Ben Hicks 
dulcimer owned by Edd and Nettie is 
shown in Figure 2. Edd used this instru- 
ment as the pattern for his first dul- 
cimer, which he made soon after his 
marriage to Nettie. 
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Edd’s Early Instruments 

Edd continued to make dulcimers, 
though not very many, because the local 
demand was not large and as yet he had 
no other market. “People used to say, 
‘We got no use for that thing!’” Edd told 
me. These early instruments of Edd’s 
were made without power tools. Edd 
used an ax, handsaw, hammer, brace 
and bit, jack plane, and smoothing 
plane. He whittled the pegs, and cut the 
heart-shaped soundholes with a piece of 
sawblade that had belonged to Ben. 

For these early instruments, Edd cut 
tops and bottoms from logs, using a 
handsaw or crosscut saw. They were 
often made from poplar logs from local 
log cabins. The sides were made of 
“wahoo,” a flexible magnolia wood 
which he cut and bent when it was 
green. He poured hot water over the 
pieces to facilitate bending, and put 
them in a form until they were dry. The 
back was attached to the sides first, then 
the top, and then the head and fret- 
board were mounted. 

The instruments were fretted with 
wire staple frets, whose placement was 
determined by ear. Edd made some 
temporary frets, which he slid up and 
down the fretboard while plucking a 
string to determine the placement. 
There was no standard nut-to-bridge 
string span. 

Edd soon made significant modifica- 


continued on the next page 


Jane Chevalier Taylor (Made Dulcimers 


a) (eee a ee 
Instrumentals Featuring Hammered Dulcimer 
Jane Chevalier combines a variety of playing 
styles — from single note reels to waltzes with arpeggio 

embellishments. Each song reflects Jane’s own 
arrangements and style. 


Old But timely 
i eserves =e 


A vi Old But Timely 
she A collection of traditional folk music 

we from Westphalia Waltz and Red Wing to 
§ 4 Ye Jane’s unique waltz-tempo arrangement 
LOAN of St. Anne’s Reel. 


All your holiday favorites, 

accompanied by guitar, cello, violin, 

autoharp and more. Includes: O Come | 

All Ye Faithful, a beautiful rendition of | 

Away In A Manger, Carol Of The Bells, | 

Deck The Halls and many more! 

Both recordings are available on cassette - $10.00, 

or CD - $15.00, plus $2.00 s/h per item. 

Workshops and lessons available. Wholesale accounts welcome. 
To order, please send check or money order to: 


JANE CHEVALIER 
6635 FORD ROAD 
ANN ARBOR, MI 48105 
For performance or booking, please call (813) 665-2357. 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
* 3 basic models * Custom orders gladly accepted ° 
* Cassettes, books and accessories * Send SASE for brochure * 


TAYLOR MADE DULCIMERS 
790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 
(615) 428-8960 


THE DULCIMBRK FACTORY 


The Right Mountain or Hammered 
Dulcimer for you . * We're open year ‘round 
: *All major credit cards accepted 


*The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


*10 Dulcimer styles to choose from 
Lifetime guarantee on our instruments 


¢All instruments hand built in historic 
Fredericksburg 


Full line of tapes and music accessories 


The Dulcimer Factory, Inc. 


Visit the Hill Country's largest acoustic 715'S. Washington Se. 


instrument store at 155 E. Main Street, Rredersetanieen TS 18028 
Fredericksburg, TX 78624 ; John & Shirley Naylor 
Dealer Inquiries Welcome 210-997-6704 
Send $1.00 for our full line catalog Fax 210-997-8752 


redistribute 
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Dulcimer History continued 


tions in Ben’s pattern. By the 1940s, he 
had evolved the beautiful narrow pat- 
tern that became his trademark, had set- 
tled on a 29-inch vibrating string length, 
and had standardized his fret pattern, 
which was remarkably accurate. 


The Folk Revivial 

In the latter half of the 1950s things 
began to happen. In 1956, the folklorist 
Richard Chase launched a once-a-week 
folk festival at the “Horn in the West” 
summer outdoor drama in Boone, North 
Carolina. Edd came, and sold some dul- 
cimers. Also, he joined the Southern 
Highland Handicraft Guild in Asheville, 
North Carolina, which, in the 1950s, 
operated outlets in New York, the Dis- 
trict of Columbia, Atlanta, Georgia, and 
Knoxville, Tennessee as well as Asheville. 
The Guild sent Presnell dulcimers to its 
outlets, and the instruments sold. Other 
shops in New York, California, and 
Madison, Wisconsin began to place 


Dulcimer Music by Tull Glazener 


Recordings 


Digitally mastered. 


. . Order #C003 . .$10 


a0 5050 a 


Ashokan Farewell, 9 more . . 


Waltzing with the Mountain Dulcimer . 


Cassette tapes featuring both mountain and hammered 
dulcimers with guitar, autoharp and button accordion. 


Dulcified Volume 2... 
Overture, Abide with Me, Vincent, When You 
Wish Upon a Star, Stars and Stripes, 11 more . 


orders. The folk revival was taking hold, 
and Edd’s dulcimers became part of it. 

Edd bought some power tools and set 
up a workshop. Sometime in the latter 
part of the 1950s he also began to num- 
ber his instruments. A dulcimer made by 
Edd for the author and his daughter 
Koyuki that is dated August 16, 1991 
bears the number 1795. 

During the period 1960-1965, Edd 
discontinued shipping dulcimers to the 
various craft shops, and sold only from 
his home, principally by mail. Business 
leveled off, but Edd had all he needed 
and could handle. He never advertised, 
but information about his dulcimers 
reached around the world. Presnell dul- 
cimers went to such places as Germany, 
Japan, and Zaire. 


Features of the Instrument 

In addition to his standard model, 
Edd made a larger instrument that he 
called his concert model. He was also a 
master woodcarver. Increasingly from 
the 1970s on, at the customer’s request, 


William Tell 


Dulcified .. Paganini Theme, Misty, Hewlett, Down 
Yonder, Cuckoo's Nest, Sunny Side of the Street, 
Order #C001 .. 


510 


. 18 waltzes 


including Skater’s Waltz, My Own Home, Cowboy’ s Waltz, Ash 


Grove, 2 Bach Minuets .. Order #C002 . 


Tablature Books 


. $10 


Mountain dulcimer arrangements in DAD tuning, some with 


capo. Includes melody line in standard musical notation and 


back-up chords with suggested fingerings. 


Waltzing With the Mountain Dulcimer . . 


same titled recording. .. Order #B001... 


Dulcified ... 
Dulcified recordings ... 


Add $2.00 shipping for first item, 
$.50 for each additional item. to: 
Send check or money order to: 


18 tunes from the 
$10 


he would carve incised decoration on 
the top and fretboard, carve the pegs in 
the shape of dogwood flowers and birds, 
and inlay flowers made of white dog- 
wood. Beginning in the 1980s, Nettie, 
whose woodcarving skills are the equal 
of her husband’s, began to execute some 
of the carving. These instruments are 
jointly signed by Edd and Nettie. 

As his fame grew, Edd made two con- 
cessions to modern players. He added a 
6-1/2 fret to his fretboard, and, begin- 
ning in the 1980s, deepened his strum 
hollow to accommodate the action of a 
pick. “Don’t you want it?” he asked 
when I refused the 6-1/2 fret in ordering 
a dulcimer from him in 1976. “When 
you’ve got it, you can play all those pret- 
ty Christmas carols!” 


Nettie’s Playing 

In addition to her woodcarving skills, 
Nettie is a great old-time player. She can 
be heard playing “Amazing Grace”, 
“Sally Goodin”, and “Shady Grove” on 
the album Jnstrumental Music of the 


Part Time Pleasure String Band 


Traditional Hammered Dulcimer Band 


Concerts, Private Parties, Workshops, House Concerts, 
Dances, Craft Shows, Dulcimer Lessons, Schools, Festivals, 


Libraries, Christmas Festivities 


many of the arrangements from both 
Order #B002.. 


$12.00 


Tull Glazener, 6936 W 71st Street 


Indianapolis, IN 46278-1609 


“To order Cassettes, San $11 .00 each + $2. 00 sipping 
Billie Westenfelder, 10161 Cedar Rd., 
Chesterland, OH 44026 216/564-9016 


Give us a call. You'll be glad you did! 


The pegs are replacements made by Edd. 


Southern Appalachians, Tradition TLP 
1007, recorded in the Summer of 1956 
and reissued from time to time in cas- 
sette form. 

Nettie is now confined to a 
wheelchair. She speaks with difficulty, 
and can play only by using a finger 
instead of a noter on the melody string, 
and picking just the melody string with 
her right hand. Her memory for tunes, 
however, is unimpaired; she can play for 
an hour without repeating a tune. 


Dulcimer made by Ben Hicks no later than 1935, which served as the model for Edd's first instruments. 


On my visit on June 16th, I put my 
Presnell dulcimer No. 1795 across the 
arms of Nettie’s wheelchair, and she 
played while Edd listened. I snapped the 
picture that appears on page 31. When I 
saw the developed photo, I felt that it 
reflected the greatness of two people 
whose lives were a tremendously cre- 
ative partnership, and who virtually lived 
the history of the dulcimer as it emerged 
from Appalachian obscurity to world- 
wide recognition. 


Ay Hymns oO ia ‘Faith 


a collection of 21 traditiona 


| hymn favorites tabbed especially 


for the intermediate level mountain dulcimer player - including 
tablature, musical notation, accompaniment chords and interesting 


facts surrounding the hymns. 


7.95 ea. + 1.00 shipping 
f 


aids 


Paris, TN 


rom 
CONGERGATION MUSIC 
P.O. Box 131 


apts 


38242 


also available from Congergation Music 
Christmas with the Dulcimer 


| Bill Spence 
and 
Fennig’s 
FRONT All-Star 
HALL 
Now on Cassette and CD: 
“The Hammered Dulcimer Returns 
SEND FOR FREE CATALOG 


or CALL: 518/765-4193 
10am-6pm Mon-Fri ¢ 10am-3pm Saturday (EST) 
Fax: 518-765-4344 © Orders: 800-759-1775 * E-Mail fennig@aol.com 
PO Box 307, Voorheesville, NY 12186 


String Band; 


Spring 1995 = 33 


Head of Nettie’s dulcimer, showing incised carv- 
ing, carved pegs, and inlay made of dogwood. 


R.D.#1 Box 48 Sligo, PA 16255 
(814) 745-2478 


folk craft 
Blue Lion 


R.L. Tac Ie 


LARKIN'S DULCIMER BOOK 
by Larkin Bryant 

A friendly. step by step teaching method for 

beginning to intermediate fretted dulcimer players. 

103 pages. 23 Songs. Instructions on Strumming, 
Fingerpicking, Chording- Finger Techniques: & more . . . 
The COMPANION TEACHING CASSETTE has 

all the songs played slowly and up to speed. 

Book ‘9.98 Cassette ‘7.98 The set 17.95 
Available from Riverlark Music. P.O. Box 40081, 
Memphise TN 38174. Shipping ‘2. 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


12/11 — $450.00 


15/14 — $600.00 
Hardshell Case — $120.00 
Stand — $30.00 
Hammers — $10.00 
Shipping — $15.00 


P.O. Box 228 
Hampton, Tennessee 37658 
(615) 725-3191 


taught by Walt Michael, Madeline MacNeil, Karen Ashbrook, 
Sam Herman, Ken Kolodner, Jean Lewis and Bill Troxler. 


JULY 9-14, 


Instrumental Week and 
Traditions in Black & White 


JULY 16-21 


Vocal & Contemporary Week and 
International Music Week 
This Year's Focus: Ireland & The British Isles 


OTHER COURSES 


Common Ground Songwriting with Tom Paxton and Steve Gillette. 
e Hill Fiddle with Bonnie Rideout, Catriona MacDonald, Joe Herman, 
Robin Bullock and Shetland'’s Young Heritage. 


is a traditional music and 
arts center whose purpose 
is to offer a quality learning 
experience with master 
musicians and craftspeople 
while exploring cultural 


Dance with Eileen Carson and Trish Miller. 


A full Gospel Choir with Shelley Ensor, singing with Helen Schneyer, 
John Roberts, Tony Barrand, Anne Hills and Cindy Mangsen. 


WRITE OR CALL FOR COURSE CATALOG 

SSDs Common Ground On The Hill 

diversity in search of a 

“anno rn” ang Moston Meee lies 
WALT MICHAEL, ARTISTIC ethnic, gender, age and Westminster, MD 21157-4390 
DIRECTOR AND INSTRUCTOR  imernicmanumntrta te cer wea racial groups. Tel/Fax: 410-857-1710 


by Walt Michael 
New Windsor, Maryland 


uring the past twenty-five years, I 

have had the good fortune to make 

my way through this world as a 

musician. Musicians are extremely 

fortunate in that we have a unique 
window through which we view and 
experience life. Our role as minstrel 
affords us the opportunity to be with 
people of all sorts, from all stations in 
life. In my time as a musician, I have 
played music in the midst of the 
extremely wealthy and powerful and the 
very poor and disenfranchised. 

In 1967, my banjo and guitar traveled 
with me to Columbia, South Carolina to 
do voter registration work with African- 
Americans. That summer, my instru- 
ments went with me to McDowell 
County, West Virginia where I lived and 
worked with poor white coal miners and 
their families. Recently, I played in an 
elegant Connecticut home where I dis- 
covered that the event was a retirement 
party for a mover and shaker jn the coal 
trade. 

In 1968, as I awaited confirmation of 
my conscientious objector status, I prac- 
ticed my guitar and hoped that I could 
bring it along with me to federal prison. 
Ten years later, while performing at the 
U.S. Embassy in Berne, Switzerland, I 
was floored to discover that the gentle- 
man whose eyes filled with tears as we 
sang “West Virginia, My Home” was a 
major international weapons dealer. At 
the 1980 Winter Olympics, my band 
played music and danced with Chinese, 
Soviet and other Iron-Curtain athletes 
in Olympic Village as the Soviet Union 
invaded Afghanistan and President 
Carter announced America’s boycott of 
the upcoming Summer Olympic Games. 

Perhaps the most stark contrast I can 
recall is the 24-hour time period in the 
spring of 1982 when we played an 
evening benefit concert for the families 
of deceased hunger-strikers in Cross- 
maglen, Northern Ireland, and the next 
afternoon performed a concert in 
Belfast attended by the Lord Mayor. 

Throughout time, musicians and 
artists have had the good fortune to see 
both sides of the coin, to play both sides 


ThE concept. LAF 


to bring together 


people from groups 
Hat are in conflict 
with one another to 
explore their artistic 


COMMON a une. 


of the fence. In doing so, we discover 
the obvious: that we are a human fami- 
ly, that our similarities far outweigh our 
differences. As teachers of music and 
art we have the great joy of watching 
our students develop and grow; they 
make great transformations as a result 


of self achievement and inner discovery. 


This is the true power of traditional 
music and art. 

In the winter of 1993, after teaching 
a January-term course in roots music at 
my alma mater, Western Maryland Col!- 
lege, I realized that the time had come 
to bring 25 years of artistic experience 
into focus. The result is Common 
Ground on the Hill. Two years later, 
Common Ground on the Hill is alive 
and well. Housed on the Western Mary- 
land campus (45 minutes from Balti- 
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more and an hour from Washington, 
D.C.) Common Ground is a traditional 
music and arts center. Its purpose is to 
celebrate cultural diversity by offering a 
learning experience with master musi- 
cians, craftspeople, and students from 
various ethnic, gender, age and racial 
groups. I serve as Artistic Director and 
Robyn Boyd is our Administrator. We 
are assisted by an energetic staff of vol- 
unteers, a board of directors, and an 
advisory board including Pete Seeger, 
Peter Yarrow, Tom Paxton, Maddie 
MacNeil and Claes Nobel. 

The concept of Common Ground is 
to bring together people from groups 
that are in conflict with one another to 
explore their artistic common ground. 
For instance, this summer we will ofer 
two separate weeks of study, perfor- 
mance, dialogue and celebration. July 
9-14 will comprise Instrumental Week 
and Traditions in Black and White. 
There are four hammered dulcimer 
teachers, instruction in mountain dul- 
cimer, banjo (old time and bluegrass), 
fiddle (old time, bluegrass and Shet- 
land), bass, guitar (blues, slide, finger- 
style and bluegrass), mandolin, 
accordion, Southern Mountain harmo- 
ny singing, gospel and spiritual singing, 
jazz and gospel piano, gospel choir 
(adult and children’s levels), and madri- 
gal choir. African-American and South- 
ern Mountain dance courses and special 
events will be offered, including a 
Motown Dance. Special courses in 
human relations will take place includ- 
ing “Empowering the Artist Within,” 
breathing workshops, lectures on the 
Harlem Renaissance and Martin Luther 
King & Malcolm X, as well as instruc- 
tion in creative writing for conflict reso- 
lution. Visual arts will include jewelry, 
collage, painting, sculpture, rustic furni- 
ture-making and basketry. 

The second week, July 16-21, will be 
Contemporary/Vocal and International 
Week. The focus of International week 
will be Northern Ireland and Great 
Britain. There are three hammered dul- 
cimer teachers, instruction in tenor 
banjo, fiddle (Irish, Scottish, Shetland, 
beginning) Uillean pipes and guitar 


continued on the next page 
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Common Ground continued 


Appearing at Common Grounds gala benefit on January 20, 1995 are from left to right: Greg Root, Zan McLeod, Walt Michael, Tom Wetmore, 


John Kirk and Bill Troxler. 


PHOTOGRAPHY BY RICHARD ANDERSON 


Melody Music 
& Harp Center 


of Houston 


Largest Inventory of Harps, Autoharps, 
Mountain and Hammer Dulcimers and 
Folk Instruments 
in the S.W. United States 
Full line of instructional videos, cassettes 
and sheet music 
14641 Gladebrook Houston, TX 77068 
Open M-F 11-7 Sat. 11-3 
713-583-1090 
John Gill and Mary Radspinner 
owners 
Call for free 
24 page catalog 
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MPan ALL Tiompan: the Irish 


hammered & plucked 
dulcimer, by David 
qe a = James, All-lreland 
Te Champion. 60 minutes 
a of Irish reels, jigs, 
oN 7) unique airs; with 
2 ian a fiddles, keyboard, 
a. mS bouzouki, bodhran. 
\ | J 4} | One wild Bulgarian 
= a tune with clarinet, 
kaval & drum. Cassette 
bin” \Ster) ($11 ppd) and Compact 
co ae "Zz Disc ($16 ppd). 
DAVID JAMES and KIM HOFFMANN: hammered 
dulcimers, tin whistles, free reeds, fiddles, keyboards, 
guitars, mandolins, bodhrans and songs. Booking 
performances, festivals and workshops. 
"Among my happiest ‘discoveries’ of the yearl" 
Ann Schmid, Dir., Stringalong 
"Conscious and faithful not only to the sound but the spirit" 
Arts Indiana 
"Form the nucleus for the fun" 
The Vidette-Messenger (Porter, IN) 
Tiompan Alley Music 
916 Emerson Avenue, South Bend, IN, 46615 
Telephone (219) 288-4326 


n@apnews.com 


